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Mimar Sinan...

XVLI. Yuzyildan giintimiize kadar gelmeyi basarmis, her biri birer azamet ve za-
rafet timsali, Osmanli’'nin ve Islam'in politik giiciiniin disa vurumu olan eserle-
ri ile Tiirk mimarlik tarihinin zamana ruh tfleyen biiyiik ismi o. Gagdaslarinin
ve giiniimiiz mimarlarinin goziinde, déniip doniip “ders” diye okunasi bir deha
kisilik... Kendi deyimiyle ise; “El fakir-il hakir Sinan”...

Yavuz Sultan Selim, Kanuni Sultan Siileyman, Sultan II. Selim ve Sultan III. Mu-
rat'in hizmetinde, Osmanli'nin muhtesem yiizyilina taniklik etmis; imparator-
lugun ti¢ kitaya yayilmis genis cografyasinda verdigi yiizlerce eser ile Osmanli
mimarlik sanatinin muhtesem yiizyilini insa etmis bir dahi, bir bilge kisilik...
Koca Sinan...

Zamanin izlerini silemedigi ayak izlerini takip ederek iki giin siirecek bir yol-
culuga c¢ikariyoruz sizleri. “Bir Payitahttan Digerine Yolculuk” ist bashg: ile
ele alacagimiz rotanin ilk giintinde Trakya topraklarinda yolculuk edecegiz.
Geceyi Edirne'de gegirecegimiz yolculukta ertesi glinii ise timden Edirne’ye
aylracagiz.

Ve emin olun, yolculugumuzun her duraginda eserlerinin zamana meydan oku-
yusuna tanik olarak, Tirk mimarlik tarihinin dehasi olan Mimar Koca Sinan’a
bir daha hayran olacagiz.

Mimar Sinan Gezi Yolu

Trakya Rotasi

istanbul payitaht1 olan Topkap: Sarayi'na yalnizca bir menzil uzakhigindaki
Bilyitkgekmece'den yola ¢ikip Sinan'in diger Trakya sehirleri olan Tekirdag,
Kirklareli ve Edirne ufuklarinda yiikselen eserlerinin izini siirecegiz. Bu yol-
culugumuzu Edirne payitahtinin kiyiciginda, sehrin Havsa yerlesiminde niha-
yetlendirip, bir sonraki giinti ise tiimden Edirne merkezdeki Sinan eserlerine
ayiracagiz. “Bir Payitahttan Digerine Yolculuk” yaparken, Trakya'nin bu dort
glizel sehrinde biiylik ustanin su eserlerini gorme sans1 yakalayacagiz:
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istanbul

Sultan Siileyman Kervansaray: (Bityiikkgekmece)
Sokollu Mehmet Pasa Mescidi (Biyitkgekmece)
Sultan Siileyman Cesmesi (Biiyiikgekmece)
Sultan Siileyman Kopriisii (Bityiikgekmece)
Mimar Sinan Kopriisii (Silivri)

Tekirdag

Semiz Ali Pasa Camii (Marmaraereglisi)
Sokollu Mehmet Pasa Kopriisii (Corlu)
Riistem Pasa Kiilliyesi (Tekirdag)

Kirklareli

Sokollu Mehmet Pasa Kiilliyesi (Liileburgaz)

Sokollu Mehmet Pasa Kopriisii - Tas Koprii (Lilleburgaz)
Sokollu Mehmet Pasa Kopriisii - Sinanl Képriisii (Alpullu)
Semiz Ali Paga Camii (Babaeski)

Edirne
Kasim Pasa Kiilliyesi (Havsa)

Mimar Sinan'in iki Osmanl payitahti arasinda uzanan Trakya topraklarina
dagilmis eserlerini bir rota olusturacak sekilde onun ayak izleriyle ziyaret
edecegiz.

Mimar Sinan Gezi Yolu'na ait Trakya rotasini sehirler bazinda ele alacak; za-
man zaman ilgili eserlerin gevresi ile olan iligkisine deginecek; tarihi, turistik,
kiiltiirel ve sosyal doku ile ilgili 6nermelerde bulunacagiz.

Sinan'in eserlerini, uluslararas: iki énemli kiltiir yolu tizerinde yolculuk ya-
parak ziyaret edecegiz. Bunlardan ilki, Sultanlar Yolu olarak bilinen ve Istan-
bul’dan Avusturya'nin Viyana kenti yakinlarindaki Simmering koytine kadar
uzanan uluslararasi kiiltiir yolunun alt kolu... Uzun yiiriiyiis yolu olarak diizen-
lenmis bu kiiltiir rotasinin iki payitaht arasinda, Tiirkiye topraklarindan gegen
bu kolu, ayn1 zamanda imparatorlugun Balkanlar'a uzanan ticaret yolu olarak
degerlendirilebilir. Diger kiiltiir yolu ise Istanbul'dan sonra Marmara Denizi
kiyilar1 boyunca énce Tekirdag'a uzanan, sonra denizden uzaklasarak Yuna-
nistan'a, oradan da Adriyatik kiyillarinda Arnavutluk’ta noktalanan, Roma im-
paratorlugunun meshur Via Egnatia yolu.

Hazirsaniz, Mimar Sinan'in ayak izleriyle “Bir Payitahttan Digerine Yolculuk”
yapmak iizere, kadim bir tarihin mirascis: Trakya topraklarina dogru yola ¢iki-
yoruz. ik duragimiz, Biiyiikkgekmece.
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Biiyiikgekmece'deyiz...

Bilyiikgekmece Goli'niin Marmara Denizi ile hasret giderdigi noktada Mimar
Sinan'in izlerini arayacagiz sizlerle. Hos, goliin denize yaklastigi kistakta bir
gerdanlik gibi salman tas koprii tim etkileyiciligi ile “Sinan burada” der gibi
haykiriyor adeta ya, biz kopriiniin hemen kiyicigindaki diger Sinan eserleri ile
baslayacagiz bu yolculuga.

XVI. Yiizyil Osmanli cografyasinda Topkap: Sarayi'mi payitahtin merkezi kabul
edersek, Biiylikgekmece payitahta yaklasik bir menzil uzakliginda kabul edilebi-
lir. Hal boyle olunca, Osmanli'nin Balkanlar yoniine uzanan av, sefer ve ticaret yol-
larinin baslangicinda islevsel eserler vermemis olmas: diisiiniilemez. Payitahtin
kalbinden sonraki ilk “menzil” olan Biiyiikgekmece, Mimar Koca Sinan'in yapilari-
n1 bir biitiinliik iginde gérmek adina en dogru adres.

Biiyiikgekmece'de, “Kiiltiir Park"in orta yerinde durup, bakiglarimizla etrafimiz
{i¢ yiiz altmis derece tarasak yeter bize.

Bakin, surada sanki hala yola gikacak yolcularimi bekler gibi zamana meydan
okuyan bir han var. Sinan'in eserlerinden bahseden kaynaklarda Sultan Siiley-
man Kervansaray: diye geciyor ama daha ¢ok Kursunlu Han diye biliniyor. Vakti
zamaninda ¢atis1 kursunla kaph oldugu i¢in boyle anilmis. Bugiin kiiltiir sanat
faaliyetleri i¢in kullanilan hanin kapilarmndan igeri siiziilelim. Sairin “Han Duvar-
lar1” siirindeki yiirek yiikiinii tizerimize yikan bir atmosfer sarmaliyor bizleri. Ker-
vanlarin konaklayacag: ahir1 da olan hanin orta kismi boyunca gatiy1 ayakta tutan
ana direkler uzaniyor. Bu orta kisma kervan sahipleri denklerini koyarlar, uzun
yan duvarlar boyunca saglh sollu uzanan ve orta zeminden neredeyse bir metre
yiikseltilmis bolimdeyse kendileri konaklarlarmis.

Kitabesini yitirmisiz fakat disarida hanin yakinindaki bir diger Sinan eseri olan
Sultan Siileyman Cesmesinin kitabesi ile iligkilendirirsek, Muhtesem Siiley-
man'in son seferi olan Zigetvar'a yola ¢ikarken yapilmasimni emrettigi yapilardan
oldugu sonucuna varabiliriz. 1566'da payitahttan son seferine ¢ikan ve seferde ha-
yata gozlerini yuman Sultan Siileyman belki de yapilarin bitirildigini gérememis-
tir bile. Bunu bilemeyiz. U kanath klasik iisluptaki gesmenin kitabesinde yazdig
gibi, kurnalarindan hala “ab-1 hayat” akmaya devam ediyor. Kana kana igebiliriz.
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Bakin, az ileride, Kursunlu Han'in uzun duvari boyunca yaslanan sokagin kars:
kiyisinda, Sokollu Mehmet Pasa Mescidi'nden giintimiize orijinal haliyle ulasan
minareyi gorebilirsiniz. Sekiz on sira merdivenle ¢ikilan ve yekpare tastan oyul-
mus minarenin bir benzeri Misir'da bulunuyor. Hepi topu dort bes mizrak boyu
yiikseliyor minare. Bu doku igerisinde gozleri iizerine toplamas: sasilacak bir du-
rum degil. Fakat Sokollu Mehmet Pasa Mescidinden doniiserek bugiin Kopriibasi
Camii adin1 alan yap1 donem o6zelliklerini kaybetmis. Olsun, zamana mih gibi ¢a-
kilmis su zarafet yiiklii minaresi bile onu goztimiizde canlandirmaya yetebiliyor.

Giintimiizde sinirlarini tahmin edemesek de, bir kiilliyenin islevsel yapilar toplu-
lugu oldugu asikar bu mevkiden uzaklasip, gole dogru yiiriiyelim. Mimar Sinan'in
huysuz, doru bir at1 dizginlermisgesine, vaktiyle bir batakligi1 andiran Biiyiik¢ek-
mece Goli'niin en zorlu kesimine yaptig1 tag koprii bir saheser. Diger yapilar gibi
bu kopriiniin yapimina sultan son seferine gikarken baslanmis, tamamlanmasi
oglu Sultan II. Selim'e nasip olmus. Bu muazzam képrii Kanuni Sultan Siilleyman
adina yapilmissa da halk arasinda Mimar Sinan Kopriisii olarak aniliyor olmast,
ustaya duyulan sayginin bir gostergesi.




Aslinda gol kiyisindaki baliker kayiklarindan birine binerek aciktan seyretmek
lazim kopriiyii. O zaman Koca Sinan'in nasil bir zorlugu basardigini ¢ok daha iyi
anlariz. Hele de kopriiniin gece aydinlatmasinin goldeki 1sik oyunlariyla yarattigi
atmosfere denk diisebilsek ¢ok daha sansh olabilirdik.

Uzunluklar: 101-135, 157 ve 184 metre arasinda degisen dort farkh kemerle kay-
nastirllmis bu tas koprilyii adimlamaya ne dersiniz ? Oldukca uzun oldugu igin
{izerinde bulunan balkon kosklerinden goliin manzarasini seyredelim. Kitabele-
rinde yazanlar rehberimiz soylesin bize fakat Mimar Sinan'in diger eserlerinde
kullanmadig1 imzasinin basina geldigimizde mutlaka hatirlatsin. “Abdullah oglu
Yusuf"...

Tas kopriiniin diger baslangicindan araglarimiza biniyor, Istanbul'un Trakya yo-
niindeki en ug ilgesi olan Silivri'ye dogru yola ¢ikiyoruz.

Mevsim heniiz baharm ilk haftalariysa, Silivri civarindaki koylerin yoldan uzak
tarlalarindaki renk ciimbiisiine tanik olabiliriz. Gokkusagini andiran tarlalarda
son yillarda Osmanli Lalesini canlandirma ¢alismalar: yapiliyor. Yok eger yaz si-
cak yiiziinii goktan gostermisse, glinese doniik giiltimseyen yiizleriyle giinebakan-
lar eslik eder bizlere. Deniz yontinden esen 1lik bir akyel (lodos ) saglarimiz tarar.
Kendimizi bir anda Silivri'de buluveririz.

Kitabesi olmadig: icin kesin yapim tarihini bilemesek de, Sultan II. Selim done-
minde yaptirildigini Sinan'a ait kaynaklardan 6greniyoruz. Mimar Sinan'in Silivri
Cay tizerine yaptirdigy kopriiyl, tizerinde seyahat ettigimiz onun 30-40 metre
uzagindaki ana yol {izerinden goriiyoruz.

Kopriintin ayaklarini dolduran aliivyonlardan denize yakin oldugumuzu anlaya-
biliriz. Bu sebeple 333 metrelik kopriintin baz gozlerinin aliivyonlarla siliklestigi
goztimiizden kagmuyor. Dikkatli bakarsak kopriiniin karsilikh iki basindaki baba
taslari bile fark edebiliriz. Mimar Sinan'in Silivri'ye armagan: bu tas koprii mi-
maride “siirekli kemerli koprii” simifinda yer aliyor. Acikliklar ve yiikseklikleri
birbirine esit veya ¢ok yakin olan kemer gozlerini ifade ediyor bu tanim.

Mimar Sinan Kopriisii'niin paralelinde uzanan devlet yolunu kullanarak Silivri'yi
arkamizda birakiyoruz. Marmara Denizi solumuzda, sahil yolunu kullanarak fs-
tanbul smirlaridan gikiyoruz. Silivri'den sonraki duragimiz, yarim saat uzaklik-
taki, Tekirdag'in kadim yerlesimi Marmaraereglisi olacak.
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Tekirdag

Solumuzda Marmara Denizi, sagimizda ise yumusak tepecikler halinde uza-
nan Trakya ovalar: uzaniyor. Zaman zaman arazide yiikselen koni seklindeki
toprak tepeciklerine rastliyoruz. Tekirdag'a hatta Liilleburgaz’a dogru uzanan
bu ovalar boyunca daha pek ¢cogunu gorecegimiz, Trakya'ya adini veren Thrak
kavimlerinin gémii geleneginin bir parcasi olan bu yapilara bolgede “hoyiik”
deniyor. Strdirillen arkeolojik kazilarda ¢ok degerli buluntulara ev sahipligi
yaptig1 anlasilan hoyiiklerde elde edilenlerin en zengin 6rneklerini Tekirdag
Miizesi'nde gorebiliriz.

Bir hilal gibi karaya sokulmus giivenli bir koy ve onun gerisinde gelisen Mar-
maraereglisi'ne variyoruz. fyot kokular1 iginde sirin mi sirin bir balik¢1 kasaba-
s1 burasi. Havanin agik oldugu zamanlarda denizin Anadolu yakasindaki Ka-
pidag Yarimadasi'ni bile segebiliyor gozlerimiz. Aglarini 6ren balikgilar, gighik
¢igliga martilar...

Thrak kavimlerine ev sahipligi yapmis Marmaraereglisi, en piriltili donemleri-
ni Roma ve Bizans donemlerinde yasamis. Topraktan hala bu tarih dilimine ait
essiz glizellikte mermer lahitler, arkeolojik eserler fiskiriyor. O dénemlerdeki
adiyla Perinthos'tayiz.

Perinthos Antik Kenti'nin giin yiiziine ¢ikartilabilmis kismini ilge merkezi sa-
yilabilecek limana 5-10 dakikalik yiiriiylis mesafesinde gorebiliriz. Asil ziyaret
maksadimiz olan, Mimar Sinan eseri Semiz Ali Pasa Camii'nin hemen kiyisin-
daki agik hava sergilemesinde ise onlarca mermer lahit, Roma stitunlari, siitun
basliklari, heykelcikler ziyaretcilerini bekliyor. Camiyi ziyaret ederken onlari
da mutlaka gormeliyiz.
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Limana hepi topu 80-100 metre mesafede, ilge merkezinde yer aliyor Semiz Ali
Paga Camii. Dilerseniz Semiz Ali Pasa ile tanisalim 6nce ve caminin yapilmasi
ile ilgili rivayete kulak verelim.

Semiz ( Cedit) Ali Pasa, Riistem Pasa'nin yerine gegen Kanuni Sultan Siileyman
donemi bag veziri. Osmanli'nin sert mizacina tezat olarak sakaci, giilliimseyen,
baris yanlis bir tablo ¢iziyor. Trakya ve Edirne rotalarimizda, banisi oldugu iki
eseri daha ziyaret edecegiz.

Rivayet odur ki, pasanin Marmara Denizine agildig1 bir zamanda i¢inde bu-
lundugu tekne firtinaya yakalanir. Gii¢ bela siginabildikleri giivenli koy ise
Marmaraereglisi olur. “Hos bir belde” olarak dile getirdigi yerlesime, firtina-
dan kurtulusunun ve iyi agirlanmasinin bir minneti olarak bir cami yaptirmak
ister. Iste o yap1 su an 6niinde durdugumuz Semiz Ali Pasa Camii'dir.

Hos, gerci sonraki donemlerde neredeyse bastan yapilircasina onarimlar gegi-
ren Semiz Ali Pagsa Camii giiniimiizde Sinan etkisinden uzak bir portre ¢iziyor.
Yine de Mimar Sinan’'in “sakifli cami” denemeleri igerisinde 6rnek tegkil edi-
yor. “Sakifli camiler” éniinde ahsap direklerle ayakta tutulan sade bir son ce-
maat yeri olan ve daha ¢abuk ve ucuza mal edilebilen ahsap ¢atili 6rneklerdir.
Camiden igeri adim atip, ahsap tavana goz atabiliriz. Ahsap minber ve balkon
mekana sicaklik veriyor. Haziresindeki bas taslar: hala bir Osmanh kabristani
havasini koruyor.

Semiz Ali Paga Camii'nden ayriliyor ve araglarimiza binerek Tekirdag'a dogru
yola koyuluyoruz. Yarim saat siirecek yolculugumuz boyunca solumuzda bize
yine Marmara Denizi ile verimli Trakya ovalari tizerinde zaman zaman yiikse-
len hoyiikler eslik edecek.

Yolun yarisina geldigimizde Gorlu yol ayrimini gorecegiz. Bu noktaya yaklasik
20 kilometre uzakliktaki Corlu Trakyanin en biiytik yerlesimi. Gorlu Deresi
tizerinde Mimar Sinan'in elinden ¢ikan ve Sokollu Mehmet Pasamin banisi ol-
dugu bir tas koprii bulunuyor. Mimar Sinan'in klasik denemelerinden olan tas
koprii bugiin ne yazik ki gcevresinde gelisen sanayi tesisleri tarafindan kusatil-
mis durumda. Deri sanayisine ev sahipligi yapan bu bélgede Corlu Deresi'nin




yuz yiize oldugu kirlilik kopriiye yaklagsmamiz bile zora sokabilecek boyutlar-
da. Rota tizerindeki uzakligini da diisiindiigiimiizde Corlu'yu ziyaret etmeden
Tekirdag'a devam ediyoruz.

Yine deniz, yine hoyiikle... Pek de farkinda olmadan, hala arkeolojik kazilarin
stirdtiriildiigi Heraion Teikhos antik kentinin kiyisindan gegip Tekirdag'a va-
riyoruz.

Tekirdag...

Sirtin1 antik dénemin Ganos Daglari’'na vermis, saglarini denizden esen 1ilik
meltemlerle tarayan, tiziim baglari, yore mutfaginin kendine kimlikli lezzetleri
ve doyumsuz bir manzara esliginde yilin yarisindan ¢ogunda yamag parastiitii
yapabildigimiz kadim bir kentteyiz. Yine mavi gozleriyle Marmara Denizi, yine
ci1glik cighga martilar esliginde sehir merkezine variyoruz.

Kanuni Sultan Stleyman'in is bitirici, hirsh, kudretli veziri, sultanin damad:
olarak yerini saglamlastirsa da doneminin en tartismali isimlerinden Riistem
Pasa'nin, Mimar Sinan’a yaptirdig kiilliyesinden geri kalanlar: gorecegiz.

Bunun i¢in aracimizi limanin hemen gerisinde uzanan bulvarin kars: tara-
findaki 6gretmenevi yakinlarinda birakmamiz gerekiyor. Bu yapinin ruhunu
daha iyi duyumsamak icin cami tarafindaki girisi degil, kiilliye toplulugundan
geri kalan yapilarin oldugu arka girisi kullanacagiz.

Ogretmenevinin kiyisindaki merdivenleri tirmanirken, Mimar Sinan'in olduk-
ca meyilli bir araziyi katman katman, teras teras nasil kullandigin: ve bu zor-
lugu astigini gorebiliriz. Killiyenin dis duvarlar: yol kotundan neredeyse 10-12
metre yliksege kadar tasiniyor. Dis duvara yerlestirilmis kus evleri nasil da
sefkat dolu duruyor ve sicaklik katiyor mekana. Mimar Sinan’in yapilarindaki
higbir detayin islevsiz olmasi diistiniilemez zaten.

Merdivenlerin sonunda sagh sollu duvarlarin ve odaciklarin bulundugu labi-
renti andiran bir sokagin basinda buluyoruz. Kiilliyenin cami yapist hemen bu
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yapilarin gerisinde, 5-6 metre yiiksekteki bahgenin icerisinde olmasina rag-
men bu agidan varligini heniiz anlayamiyoruz bile. Son yillarda yapilan resto-
rasyonlar ve gehre giizellestirme galismalar: ile simdilerde esnaf ditkkanlarina
ve yeme i¢me iinitelerine ev sahipligi yapan bir ¢arsiya doniistiiriilmiis bu me-
kanlar muhtemelen kiilliyenin medrese bolimiine ev sahipligi yapmis olmali.
Caminin yliksekce bahgesini kivrilarak dolanan bu labirent gibi ¢arsidan ca-
miye ana girisi saglayan caddeye kavusuyoruz. Hadi, bahceye girisi saglayan
su davetkar tag¢ kapidan iceri stiztilelim. Riistem Pasa Camii'nin ¢ifte revaklar
altinda uzanan beden duvarlarina naksedilmis hat érnekleri hemen avucuna
aliyor bizleri. Ama camiye adim atmazdan once, giristeki su sadirvani da gor-
mezden gelmeyelim. Daha ge¢ donemlerde buraya eklenmis olsa bile ulu agag-
lar altinda cami atmosferini tamamhyor. Uzerinde kitabesi ¢akili olan yapim
kitabesinde hicri 960 ( miladi 1553-54 ) senesinde yapildigindan haberdar olu-
yoruz. Riistem Pasa'nin yapinin banisi oldugundan da... Kiilliyeyi biitiinleyen
imaret ve kervansaray nerededir bilemiyoruz. Zamanla genisleyen yapiya ek-
lenen c¢ifte hamam ¢oktan yitmis gitmis. Ah, ne aci! Buraya kadar gelmisken,
bir ylriiyiis mesafesindeki Tekirdag Bedesteni'ni, hemen 6niinde salinan nazh
Orta Cami'yi, Namik Kemal Kiiltiir Evi'ni ziyaret edebiliriz. Istanbul'dan yola
ciktigimizdan bu yana epey yol aldik. Biraz soluklanmanin, Tekirdag'in damak
catlatan lezzetlerinden tatmanin tam zamani. Sehrin adiyla anilan koftesini
mutlaka denemelisiniz. Kimlikli peynir helvasini ve Hayrabol tatlisini da... De-
nizle soluyan bu kentte balik, olmazsa olmaz! Caylarimizi da yudumladiysak,
yaklasik 40 dakika siirecek bir yolculuga daha ¢ikmamiz gerekiyor. Yine bir
sehir simirini asarak, Kirklarelimin Liileburgaz ilgesindeki muhtesem Sinan
eserini gorecegiz. Sokollu Mehmet Pasa Menzil Kiilliyesi'ni...
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Kirklareli

Kirklareli sehrine bagh {i¢ ayr: yerlesimde {i¢ ayr: Sinan eserini gorecegiz.
Adim adim gidelim isterseniz. {lk olarak Sokollu Mehmet Paga Menzil Kiilliye-
si'nden giintimiize ulasanlar1 gormek tizere Liilleburgaz dayiz.

Killiye'ye, hemen karsisinda bulunan ve agaglar altinda hemen fark edebile-
ceginiz kiiciik parktan séyle bir genis bakalim. Oniimiizdeki dua kubbesi ve
onun gerisinde yiikselen cami yapisi gok belirleyici. Solumuzda bir yol ile cami
avlusundan ayri diismiis ¢ifte hamam yapilan yakin tarihlerde yiiriitillen baga-
rili restorasyon calismalariyla kent dokusuna yeniden kazandirildi. Buradan
goremiyoruz ama cami avlusundaki hazirenin hemen gerisinde, doneminde
Sibyan Mektebi olarak tasarlanmis yap: hala ayakta.

Ama ac1 olan su ki; dua kubbesi altindaki arasta yapisindan bulundugumuz
yone dogru ¢ok genis bir alan tizerindeki kervansarayi, tabhane ve imaret ya-
pilarimi kaybetmisiz. Ustelik yakin denilebilecek bir tarihte, 1935 yilinda yii-
riitiilen imar ¢alismalarinda kervansaray yerle bir edilirken, ¢ifte hamam son
anda kurtulabilmis. insanin i¢i acimiyor mu ? Bakin bir dénem saat kulesi ola-
rak da kullamilmis, parkin hemen diger ucundaki Zindan Baba Tiirbesi'ne, cad-
denin karsisinda kalmis Zafer Cesmesi'ne kadar uzaniyormus kervansarayin
duvarlari. Ne kadar biiyiik bir alan, degil mi ? Insanin igi sizliyor. Bugiin bu ya-
pidan geriye arastanin arka duvarlarina yaslanmis ve caddeye bakan ytiziinde
gordiiglimiiz, kervansarayin odalarina ait birkag sira ocaklik ve nisler kalmis.
Hadi o muhtesem dua kubbesinin altina gidelim. Osmanli'da ti¢ biiyiik sulta-
na hizmet etmis kudretli veziri azam Sokollu Mehmet Pasa ile tanisalim. Bos-
na'nin iglerindeki Sokolovic koytinden devsirilip Osmanli'ya gelen Mehmet
Pasa bu yiizden Sokollu lakabiyla aniliyor. Uzun boylu biri olmasi hasabiyle,
Tavil Mehmet Pasa adiyla da biliniyor. Ozellikle Trakya ve Balkanlar'da insa
ettirdigi fakat Anadolu cografyasinda da rastladigimiz pek ¢ok yapinin banisi
Sokollu Mehmet Pasa. ki payitahtin tam orta yerindeki kiigiik bir yerlesimde,
boylesine biiytik bir menzil kiilliyesi yaptirmis olmasi bir rivayetle anlatilir.
Giiya, devsirilip istanbul’a getirildigi uzun yolculukta ailesinden uzak kalmasi

19



sebebiyle mahzunlagsmistir. Liileburgaz'da mola verildiginde bir kadin onunla
ilgilenir, anne sefkati gosterir. O bu an1 unutmaz ve seneler sonra bu beldeye
bir menzil kiilliyesi insa ettirerek ihya olmasinin 6niinii acar.

Dua kubbesinin tam altindayiz. Ardimizda kalan ve yitirdigimiz kiilliyeye ac1-
lan kapinin izerindeki kitabeden, kervansarayin bir zamanlar ne ehemmiyette
oldugunu dile getiren su sozler dokiiliiyor. “Gelen hep oldu revan...” Igimiz bir
daha buruluyor. Gelen ticaret kervanlarinin ii¢ giin stireye ticretsiz konakladi-
g1, ticaret ahlakinin diisturunu fisildayan dualar esliginde kapilarini agip ka-
payan, yiizlerce insani ve beraberindeki hayvanlarini icinde agirlayan koskoca
bir kervansaraydan bahsediyoruz...

Dua kubbesi altindan caminin revakli avlusuna girisi saglayan kap: tam kar-
simizda. Sagimiza ve solumuza dogru uzanan arastadan giiniimiize ulasan
odaciklarda simdilerde kiigtik esnaf diikkanlar: saliniyor. Caddenin tam karsi-
simda ise ¢ifte hamam yiikseliyor. Giizel bir restorasyonla sehir dokusuna geri
kazandirilan ¢ifte hamam ise salas esnaf lokantalarina ve yerel yonetime ait
hizmet tinitelerine ev sahipligi yapiyor.

Dua kubbesinin altindan revakli avluya girerken cami ile aramizda yer alan o
zarif sadirvan karsiliyor bizleri. Sultan II. Mahmut Han'in miihriiniin tizerinde
islendigi, on kenarh sagakl bu sadirvanin kalem isleri hala goz alici. Avluyu
{i¢ yonden gevreleyen revaklarin gerisinde medreseye ait hiicreler bulunuyor.
Uzerleri kubbeciklerle ortiilii bu 6grenci odalarinin ocakliklarinin devami olan
bacalari ise ancak avlunun disindan, cadde tizerinden fark edebiliyoruz.

Revakli avluya caminin son cemaat yeri yakinlarindan girisi saglayan iki kap1
daha var. Bu kapilar ¢evresinde gelisen mahalleyle bagini saghyor. Sagimizda
kalan kapinin hemen kiyisinda daha yiiksekce vurgulanan yer, medrese bii-
tiinliigiiniin bir parcasi olan dershane yapisi.

Hadi, kubbeciklerini bes metre yiiksekliginde sekiz stitunun tasidig1 son cema-
at yerinden camiye adim atalim. Igeriyi dolasip, 6nce revakli avluya, ardindan
yan kapilardan herhangi birini kullanarak mahalleye ¢ikalim. Camiyi gevre-
leyen avlu duvarlarini dolanarak kible yontindeki Sibyan Mektebine de ug-
rayalim. Cadde kotundan merdivenlerle yiikseltilmis ve alt1 su sarnici olarak
dizenlenmis yapiy1 gordiikten sonra, Babaeski'ye yola ¢ikmak iizere araglari-
mizin basina gidebiliriz.

Fakat bu yolculugu yaparken, 300-350 metre uzakliktaki bir bagka Mimar
Sinan yapisini gormeyi ihmal etmemeliyiz. Liilleburgaz deresi tizerindeki tas
kopriyt...

iki payitaht arasinda Balkanlar'a uzanan énemli ticaret, av ve sefer yolunun
tam ortasinda insa edilmis boylesine biiyiik bir menzil kiilliyesinin oldugu yer-
de, koprii glivenligi ve ulasimi kolaylastirmak i¢in yapilmis besbelli. Kiilliye
bitinliginiin bir pargasi olarak ayni tarihlerde yapilmis oldugu degerlendiri-
len tas kopriiniin banisi de Sokollu Mehmet Pasa.

Koprii iizerinden aracimizla gegerek 20 kilometre uzakliktaki Babaeski'ye dog-
ru yola ¢ikiyoruz. Yolun tam ortasinda Alpullu yol tabelas: bir bagka Mimar
Sinan eserine giden yolu isaret eder. Ne var ki, ¢evresindeki olumsuz gevre
kosullar: sebebiyle sizleri Sinan'in bu kiymetli eserine gétiiremiyoruz.
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Alpullu ve Sinanh yerlesimleri arasinda uzanan ve halk arasinda Sinanh Kop-
riisii olarak da bilinen Sokollu Mehmet Pasa Kopriisti'ne...

Trakya ovalarini sulayarak 6nce Meri¢ nehrine, oradan da Yunanistan simiri-
miz1 gizerek Saros Korfezi'ne kavusan Ergene Nehri tizerinde salinan bir koprii
bu. Mimar Sinan'in Selimiye'yi de yaptig1 tarihlerden birinde su gegisini sagla-
mak, Tekirdag yoniinde Marmara Denizi'ne kavusan yolu Trakya'nin iclerine
baglamak i¢in tasarlanmis. Ayni zamanda iki payitaht arasinda uzanan Sultan-
lar Yolu'nu, Tekirdag 6nlerinden gecerek Balkanlar'a uzanan antik Via Egnatia
Yolu'na bagliyor. Lojistik agidan oldukea islevsel.

120 metre civarinda uzunlugu olan tas koprii 20 metrelik orta acgikhig ile Si-
nan'in sanatini zorladig: yapilardan. Ne var ki, Alpullu tren istasyonuna 300
metre uzaklhigindaki koprii etrafindaki gevresel olumsuzluklar sebebiyle kolay
ziyaret edilemiyor. Yazik ! Iyi bir rehabilitasyonla bu rotaya kazandirilmas ge-
reken eserlerden...

Babaeski'ye yaklasirken agirbash yapisi, goge yiikselen minaresi ile uzaktan
bile fark ederiz Semiz Ali Pasa Camii'ni. Giristeki akarsu tizerine, camiden
yaklasik {i¢ geyrek asir sonra, IV. Murat Han déneminde eklenmis bir baska
tas kopriniin karsi kiyisinda azametle yiikselir. Balkon koskii bulunan bu tas
kopriintn beri kiyisinda durup camiyi bir miiddet seyretmek lazim. Seyir giicii
yiksek bir biitiinliik sunar her ikisi.

Ashinda cami, arasta, medrese, kervansaray gibi yapilarla bir kiilliye olarak
tasarlanmis yapilar toplulugundan giintimiize sadece cami yapisi ulasabilmis.
Caminin 6n yiiztindeki avluya bizi kavusturan ana kapidan sokulalim igeriye.
Ulu golgelikli agaglar altindan tizeri stitunlarla tasman ¢okgen planli sadirva-
nin dniine gelelim. Oniimiizde, ¢atis1 bahgeye dogru meyilli gifte son cemaat
yeri uzaniyor. Revaklar altindaki son cemaat yeri i¢ ve dis olmak iizere ¢ift
olarak planlanmis.

Basinizi kaldirip, diger Mimar Sinan elinden ¢ikma camilerde oldugu gibi, su
tag kapidaki isgilige bir bakar misimiz, litfen ? Goz alici... Mimar Sinan’in Se-
limiye'nin kiigiik bir denemesi olarak, Selimiye'den yedi yil kadar énce yapi-
mina basladigi caminin ici de aydinlik atmosferiyle kusatiyor bizleri. Revaklar
uzerindeki balkon denemesi ile minber ve mihrap gergekten de Selimiye'yi
gorenlerde o duyguyu uyandiriyor.

Semiz Ali Pasa'nin banisi oldugu Marmaraereglisinde bir camiyi daha ziya-
ret etmistik. Mimar Sinan’a yaptirilan kiilliyeden geriye kalan bu cami igin,
Semiz Ali Pasa Edirne'de bir de kapali ¢ars: yaptirmis ve buraya vakif olarak
baglamistir. Ali Paga'nin adiyla anilan o kapali garsiy: yolculugumuzun Edirne
duraginda ziyaret edecek, Semiz Ali Pasa'nin yine kulaklarini ¢inlatacagiz.

Bugiinkii son duragimiz olan Kasim Pasa Kiilliyesi'ne ulagsmak i¢in Kirklare-

li'ye bagli Babaeski'den ayriliyor ve yarim saat mesafede bulunan Edirne'nin
Havsa ilgesine dogru yola koyuluyoruz.
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Edirne

Edirne payitahtina adim adim yaklasirken, son duragimiz olan sehrin Havsa il-
gesine varmis bulunuyoruz. flge merkezinde, Kasim Pasa Kiilliyesi'nden geriye
kalan yapilari fark etmemek miimkiin degil.

Kasim Pasa Kiilliyesi ismiyle anmayi tercih ettik ama Sokollu Mehmet Pasa'nin
banisi oldugu yapi, onun adiyla da aniliyor. Havsa, Sokollu Mehmet Paga Kiilli-
yesi...

Osmanh'min kudretli veziri Sokollu Mehmet Pasanin, Bosna mirmirani olarak
gorev yaparken hayatini kaybeden ¢ok sevdigi oglu Kasim Pasa'min anisini ya-
satmak icin yaptirdig1 bir yap: burasi. Muhtesem yiizyilinin zirvesinde ti¢ kitaya
yayilmig Osmanli'nin, tiim kudreti elinde tutan ve {i¢ sultana hizmet eden bas
veziri olmasina ragmen; Sokollu Mehmet Pasa'nin evlat acisi karsisinda eriyip
zerreye doniismesinin sahidi oluyoruz adeta.

Bugiin belediye binasi ile hiikimet binas1 yapilarinin arasindaki alani kapladig:
distintilen mevkideki kervansaraydan bir iz yok. Fakat Liileburgaz'da rastla-
digimiz gibi, dua kubbesinden gegerek diger tarafta yiikselen caminiz dizilisi
benzerlik gostermiyor mu ? Dua kubbesinin altindan gegerek uzanan su sokagin
saginda solunda salinmasi gereken arasta da yerinde yok malesef.

Kaybolan kervansaray ile altinda uzanan arastayl camiye baglayan, dimdik
ayakta duran dua kubbesi altindan camiye gegebiliriz. Ulu agaclar altinda, serin,
golgelikli, huzur dolu bir avluya giriyoruz. Tek kubbeli, tek minaresi goge yik-
selen bu siikunetli camiyi ancak ibadet saatleri i¢inde gorebiliyoruz. Sansimiz
varsa, elbette dolasabiliriz.

Caminin arka bahgesinde, sokak tarafindan gortilebilecek sekilde bir anit go-
zlimiize ¢arpiyor. 1912-1913 yillarinda siiren Balkan Savaslarimin en aci verici
olaylar1 bu cami etrafinda yasanmis. Havsalilar bu acilar1 unutmamak igin bu
anit1 ibret igin bu bahgeye dikmisler. Gelip gecenlere hafiza tazeleterek, “Unut-
ma!” diyor..
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Camiden ¢ikiyor yeniden dua kubbesinin altina geliyoruz. Eskiden arastanin
uzandig1 sokak boyunca yiiriiyerek, arastanin sonunda oldugu izlenimi veren
bir mevkide yer alan ¢ifte hamam karsiliyor bizi. Zamanin asindirici elleri bura-
ya da uzanmis olsa da yine de sansh oldugu soylenebilir. Clinkii kiilliyenin diger
yapilarindan oldugu kaynaklarda belirtilen imaretten ve dergahtan geriye bir iz
yok. Kald1 ki az evvel soyledigimiz tizere, cifte han planindaki kervansaraydan
da... Peki bu kiilliyenin en ug¢ kisminda oldugunu diisiindiigiimiiz, sokagin yapi-
sina ayak uyurmus ii¢ cepheli o gesme neyin nesi ? Yok ! O gesme kiilliye ile ayni
zaman dilimine ait degil. Yine de, Sultan I. Abdiilhamid déneminde yapilara ek-
lemlenen, tizeri kiigiik bir kubbecikle ortiilii, barok tislubunda yapilmis sacakli
cesme, kiilliyenin sinirlarini anlamamiza yardim ediyor.

Sizlerle tiim bir glintimiizii alan ve Trakyanin verimli topraklar: boyunca siiren
keyifli bir yolculuga ciktik. Iki Osmanh payitahti, Istanbul ve Edirne arasindaki
yerlesimlerde bulunan Mimar Sinan eserlerini gérme olanag: bulduk. Mimar Si-
nan Gezi Yolu'nun Trakya rotasinin sonuna geldik.

Dinlenmek, ertesi giin i¢in enerjimizi toplamak ve geceyi ge¢irmek tizere 20 da-
kika uzagimizdaki Edirne'ye hareket ediyoruz. Mimar Sinan'in saheseri Sultan
IL Selim Kiilliyesimin de ( Selimiye ) bulundugu, Osmanli'nin 92 yil payitahthigin:
yapmis Edirne'ye...
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Mimar Koca SINAN her ne kadar Agirnasli, her ne kadar istanbulluysa; bir
o kadar da Edirnelidir. Yalmzca Selimiye Kiilliyesi'nin insas: siirerken Istan-
bul’dan baska bir sehirde bagindan sonuna kadar yasamistir. Hatta ¢ok sevdigi
torunu, ylreginin ince si1zis1 Fatma'y: bu sehirde topraga vermis; derler ki, o

derin sizisin1 Selimiye’'deki “ters lale” motifiyle zamana “Miihr-ii Sinan” diye
naksetmistir.

En biiyiik mimarlarin bile gordiigiinde “Tas dehaya eristi, deha tas kesildi.”
diye methettigi, bir sehrin ufkuna diisen en giizel siluet, Selimiye Camii; Mi-
mar Koca Sinan'in 80'li yaglarina ermisken “Ustalik eserim...” diyerek insanlik
tarihine hediye ettigi, Tiirk-Islam ve diinya mimarisi agisindan bir saheserdir.

Mimar Sinan'in Edirne’yle iliskisi sadece Selimiyenin insasi ile sinirli kalma-
mistir. Onceki tarihlerde de sehri ziyaret eden Sinan, Kanuni Sultan Siiley-
man’in biyiik aski Hiirrem Sultan tarafindan, saraymn su yollarinin ve gesitli
initelerinin tamiri ile gérevlendirmis, bu siirecte sehri gozlemleme firsati bu-
lan mimar ilk eserlerini bu devirde Edirne'ye hediye etmistir.

Selimiye Kiilliyesinin 6n hazirliklar i¢in 1568 yilinda yeniden Edirne’ye gelen
ve 1575 yilinda kiilliyenin agilisina kadar bu sehirde kalan Koca Sinan, sahe-
serini Edirne’nin ufkunda tugla tugla yiikseltirken, bu siirecte yeni ve 6zgiin
baska eserler de vermistir.

Simdi, zaman denilen mevhumun kapisini birlikte aralayacak ve Mimar Koca Si-
nan'in ayak izlerini takip ederek, sizlerle Edirne’de keyifli bir yolculuga ¢ikacagiz.
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Mimar Sinan Gezi Yolu

Edirne Rotasi

Mimar Sinan'mn Edirne’ye armagan ettigi eserlerini bir rota olusturacak sekil-
de onun ayak izleriyle ziyaret ederken, ilgili eserlerin etrafinda gelisen mahal-
le ile olan iligkisine deginecek; zaman zaman tarihi, turistik, kiiltiirel ve sosyal
doku ile ilgili 6nermelerde bulunacagiz.

“Bir Payitahttan Digerine Yolculuk” ana bashg: ile ele aldigimiz Mimar Sinan
Gezi Yolu'na ait Edirne Rotasi'ndaki eserlerin listesi asagida verilmistir. Bu
rota {izerindeki iki eserden; XVI. yiizyila dair 6zglinliiglinii ve Sinan algisini
tiimden kaybetmis olan Taslik Camii ile Edirne sehir merkezinin ¢ok disinda
kalan Tashmisellim Su Yollar: ulasim zorlugu sebebiyle ziyaret edilmeyecek;
eserlerle ilgili bilgilere bu kitapcikta yer verilirken, rotanin belli duraklarinda
rehberler tarafindan bilgilendirme yapilacaktir.

Defterdar Mustafa Paga Camii
Riistem Pasa Kervansaray1

Semiz Ali Pasa Carsis1

Sokollu Mehmet Paga Hamami
Yalnizgoz Kopriisii

Adalet Kulesi

Kanuni Kopriisii

Sultan II. Selim Kiilliyesi

Taslik Camii (Mahmut Paga Camii)
Tashmiisellim Su Yollari

Simdi sizlerle Defterdar Mustafa Pasa Camii'nden yola ¢ikiyor, Muhtesem Os-
manl Yiizyii'nin o muhtesem eseri Sultan II. Selim Kiilliyesi'nde (Selimiye)
nihayetlenecek olan yolculugumuza basliyoruz.
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Defterdar Mustafa Pasa Camii

Defterdar Mustafa Pasa Camii, Edirne'nin merkezine bir ok gibi uzanan Talat
Pasa Caddesi'nin hemen kiyisinda, caddenin tiim ritmine ve giirtiltiisiine gegit
vermeyen sitkunetli bir bahgenin orta yerinde yiikselir. Koca Sinan'in saheseri
Selimiye'ye ( Sultan II. Selim Kiilliyesi ) hepi topu bir yiiriiyiis mesafesi uzak-
Liktadir.

iki “Sultan Hanim” adina yapilmus, iki zarif caminin ortasindaki bu Mimar Si-
nan yapisini gozden kagirmanizin miimkiinii de yoktur zaten. Bunlardan ilki,
bulundugu semte adin veren, Celebi Sultan Mehmet'in kiz1 Ayse Kadin'in, di-
geri ise Fatih Sultan Mehmet Han'in zevcesi Sitti Sah Sultan'in banisi oldugu
ve onlarin isimleriyle anilan camilerdir.

Defterdar Camii, Defterdar Mustafa Pasa Camii, Defterdar Celebi Camii... Han-
gisiyle dile getirmek isterseniz, kabultimiiz!

Caminin avlusuna girerken, her zaman yapilanin disina ¢ikin ve bahce ana
kapisindan degil de kible yoniindeki arka kapidan siiziiliin igeriye. Biraz dénce
Talat Pasa Caddesimin kesmekesiyle yiiz ylizeyken, cami bahgesine inen bes
on sira merdiveni adimlamay bitirdiginizde, bir anda bu vakur yapinin siik(-
netiyle kusatilacaksimiz. Kiigiik arka bahgeyi, ulu golgelikli birkag sira agacin
altindan dolanin. Olur da zamana dokunmak isterseniz, ellerinizi caminin be-
den duvarlarinda gezdirin. Cocuklar gibi... Kim ne der, diye diistinmeksizin...

Kible duvarin: dontince o zarif minare dikilecek karsiniza. Soyle bir basinizi
kaldirin, onun gogiin mavisine uzanisini birka¢ dakika oylece izleyin. Sere-
fenin hemen altindaki is¢ilige bir goz atin. Ellerinizi caminin duvarlarindan
hemen gekmeyin ama. On bahgeye kavusuncaya kadar bekleyin.
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Genisce 6n bahgeye kavustugunuzda, bahcenin neredeyse tamamina kol kanat
germis bir ulu agac karsilayacak sizi. Muhtemelen, golgesindeki bir bankta so-
luklanan nur yiizlii birkac ihtiyarcik... Bahg¢enin orta yerine, caminin girisine
dogru cadde yoniinden algalan bir baska merdiven dizisi... Tam karsida, biraz
ileride, avluya girisi saglayan heybetli ana bahge kapisi...

Heniiz ibadet vakti gelmemisse caminin igine giremeyebilirsiniz. Fakat dort
slitunun tasidig1 tizeri ti¢ kubbecikle ortiilii son cemaat yerinde oturmaniz igin
higbir engel yok. Soluklanin ve tiim bu siiktineti derinden hissedin.

Hazirsaniz, ister bahgenin ortasindaki, isterseniz ana bahge kapisinin éntinde
rastlayacaginiz merdivenleri kullanarak yeniden Talat Pasa Caddesi'ne gika-
lim birlikte. Merdivenlerin sonunda doniip bir daha geriye bakmali, Defterdar
Mustafa Pasa Camii'ni bir de bu agidan gérmelisiniz.

Biz sizlerle birlikte sehir merkezine dogru adimlarken, belki bu giizel Sinan
yapis1 ardimiz sira gozden yitecek, fakat Meri¢ Nehrine dogru katman katman
algalan bir mahalle, kesfedilmeyi bekleyen tiim giizellikleriyle solumuzda be-
liriverecek. “O kubbe nereye ait ?”... “Su yikilmaya yiiz tutmus tarihi konakta
kimler yasamis olabilir ?"... O sokagin basindaki asirlik meydan gesmesinin
kurnalari hala su akitiyor olabilir mi ?”...

Siz manzaray: kagirmamak icin ¢abalarken, caddenin sonunda, birkag yiiz
metre ileride yiikselen Eski Cami ( Ulu Cami ) heybetle dikilecek karsimiza.
Caddenin sonundaki kavsaga vardiginizda daha da altiist olabilirsiniz. Mimar
Sinan’in “Ustalik eserim” dedigi Selimiye, hemen saginizda, rol ¢almak isteyen
bir aktor misali gozleri Eski Cami'den bir anda kendi iizerine gekiverir.

Gtlizelliklere ulasmak bu kadar da kolay olmamali. Sizi bir daha altiist etmeyi
goze alarak, bu rotada Selimiye'yi sona sakladigimizi soylemeliyiz.

Peki ya, siz hala kavsagin basinda misiniz? O halde bakislarinizi simdilik Se-
limiye'den ve karsimizdaki Eski Cami'den ( Ulu Cami ) alin. Liitfen, solunuza,
yolun 60-70 metre asagisinda yiikselen yapiya bakin. Giinkii oraya gidiyoruz.
Riistem Pasa Kervansarayi'na...
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Rustem Pasa Kervansarayi

Talat Pasa Caddesi'nden sola, Iki Kapili Han Caddesi'ne daliveriyoruz.

Eski Cami ve onun bahgesindeymis algis1 uyandiran Edirne Vakiflar Bolge
Miudirligi'niin zarif binas: sagimizda yiikseliyor. Tiim bu tarihi eserleri sehir
dokusuna, 6ziine olabildigince sadik kalarak kazandirmak i¢in canhiras bir se-
kilde galisan Edirne Vakiflar Bolge Midiirligine tesekkiirlerimizi sunmanin
tam zamani olsa gerek. Edirne, Floransa'dan sonra metrekareye en fazla tarihi
eser diisen sehir olarak kalabilmisse, onlarin vizyonuna ve ¢abalarina ¢ok sey
borglu oldugumuzdandir. Yolculugunuz sirasinda, Edirne’de bir yerlerde, tarihi
bir yapiy1 ayaga kaldirmak i¢in ugrasan birilerine mutlaka rast geleceksiniz.
Hatta sadece Edirne’de de degil, “Bir Payitahttan Digerine Yolculuk” yaparken
kat ettigimiz ttim Turkiye Trakya'sinda... Her bir ¢alisanina, binlerce ama bin-
lerce tesekkiirler...

iki Kapil1 Han Caddesi'ndeyiz dedik... Giinkii Riistem Pasa Kervansaray1 halk
arasimda bu isimle de aniliyor. Kervansaray, iceriden birbirine gegisi olan fakat
disaridan bakildiginda tek bir yapiymis algis1 uyandiran iki ayr: hamn, ayni
caddeye agilan iki ayr1 kapisi sebebiyle bu ismi almis.
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Kanuni Sultan Siileyman'in kudretli bas veziri Riistem Pasanin sehre arma-
gan1 bu kervansaray. Hiirrem Sultan'in kendi ogullarinin ikbali igin ibrahim
Pasa'ya ve Sehzade Mustafa'ya kars1 yani basinda tuttugu Riistem.... Sultan'in
biricik gozbebegi Mihrimah'in zevcesi... Sarayin kapilariin kendisine bir bir
acilmasinda “biti bile makbul” Riistem.... Kurnaz, hirsl, is bitirici, cevresindeki
birgok kisi tarafindan zerre sevilmeyen.... Bunca kotii sohretine ragmen, su an
karsimizda duran neredeyse bes asirlik bu kervansaray gibi daha nice hayir
hasenatiyla, zamanin 6tesinden kendini bize hatirlatmanin bir yolunu mutla-
ka bulan, Riistem Pasa...

Riistem Pasa Kervansarayi'nin caddeye bakan yiiziinde, sagaklarin altinda di-
zili kiigiik esnaf ditkkanlar: daha mekandan igeri adim atmadan hepimizi sarip
sarmalar. Bir Osmanl garsisindaymisiz da sadece zaman atlamisiz gibi... Bazi
ditkkanlarin neon 11kl reklam tabelalar1 mekanin ruhuna tezat gibi goriinse
bile, yine de oldukca davetkarlar. Edirne'ye ait hediyelik ne varsa bulabilir-
siniz bu diikkanlarda. Kapilardan birinde, o meshur sultan lokumlarindan,
sekerlemelerden, Tiirk kahvesinden ikram etmek tizere sizi davet eden, giiler
yizli, konuksever Edirnelilere mutlaka rastlarsiniz. Liitfen ¢ekinmeyin, kendi-
nizi evinizdeymis gibi hissedebilirsiniz.

Mimar Sinan ile ilgili ana kaynaklardan Riistem Pasa Kervansarayi'nin 1560-
1561 (h. 968 ) yillarinda yapildigini 6greniyoruz. Zamanin tiim acimasizligina,
isgal yillarimin tim hoyrathigina tanik olmus kervansaray. Yine de direnmeyi
becerebilmis. 1980 yilinda, Tiirkiye'deki en prestijli mimarlik odiillerinden
Aga Han odiiltiyle taglandirilarak kent dokusuna geri kazandirilmis. Simdi-
lerde bir konsept otel olarak hizmet veriyor. izin aldigimz taktirde, iki blok
halindeki kervansaray: ziyaret etmeniz mimkiin.

Kervansaray'in “Biiytik Han” kesimi Mimar Sinan elinden ¢ikma. Esnaf diik-
kanlarimin oldugu sokaga acilan o biiyiik kapisindan iceri adim attiginiz anda,
iki kat revaklarin ortasinda biiyiikgce bir avluya adim atiyoruz. Revaklarin
gerisinde odalar... Soyle orta yerinde durup, ellerinizi iki yana acin ve kendi
etrafinizda hafifce donerek tiim yapiy: gozden gecirin. Dilerseniz tas merdiven-
lerden tist kat revaklara stiziiliip, avluya yiiksekten bir goz atin.

Bu avluyu adimlayip “Kiigitk Han” kismina gegisi saglayan bir baska kapidan
gecelim. Daha kasvetli, enine genisleyen, izerimize geliyormus hissi uyandi-
ran bu bahceden gorkemli bir baska kapiyla ayni caddeye kavusuruz.

Riistem Pasa Kervansarayi'nin hemen bitiminde, Cilingirler Caddesi boyunca
ilerleyip Edirne'nin meshur Saraglar Caddesime gitmeyi planliyoruz. Fakat
bir parca soluklanip dinlenmek isterseniz, kervansarayin hemen karsisindaki
parkta, parkin bitisigindeki “Kadin Emekgiler Carsisi"nda yahut Edirne lezzet-
lerini tadabileceginiz kiigiik salas ditkkanlarda vakit gegirebilir; her ikisi de
ancak 50-60 metre uzagimizdaki, hat yazilariyla bizi sarip sarmalayan Eski
Cami'yi ve hemen yanindaki tarihi bedesteni ziyaret edebiliriz.

Tarihi dokuyu dolasmaya kiiciik bir ara verip sehrin bir baska yiiziine tanik ol-
mak isterseniz, birlikte Cilingirler Caddesi boyunca 150-200 metre yiiriiyelim
ve Saraglar Caddesi'ne kavusalim. Gergi, Mimar Sinan'in ziyaret edecegimiz
bir sonraki eseri olan Ali Pasa Garsisi, bu meshur caddenin neredeyse yari-
s1 boyunca uzaniyor olacak. Ama biz onu ziyareti bir siire erteleyip, Saraglar
Caddesimin tadini ¢ikartalim. Bu turistik caddeyi gevreleyen dokuyu Osmanlh
Devri'nin hosgori terazisinde hissetmeye gayret gosterelim.
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Saraclar Caddesi ve Kaleici

Bir parga yorulduk. Biraz soluklanacak, sehrin bir baska yiiziinii kesfedecek ve
ritmine kaptiracagiz kendimizi. Bunun igin, Edirne’de turistik hareketliligin en
yogun yasandig Saraglar Caddesi'ndeyiz.

Istanbul igin Istiklal Caddesi ne anlam tasiyorsa, Edirne i¢in de Saraglar Cad-
desi o kiymettedir. Tarihi ve modern dokunun 6piisiip koklastig, trafige ka-
patilmis, bir uctan bir uca yaklasik 600-650 metre boyunca uzanan bir cadde
tzerindeyiz. Sagimiz solumuz sirin kafeler, yeme icme mekanlar, turistik esya
ditkkanlar, yerel yahut Tiirkiye ve diinya ¢apinda isim yapmis markalarin
magazalariyla cevrili. Oturup kahvemizi yudumlarken gelip gegen kalabalig1
seyretmenin bile keyifli oldugu, gecenin ge¢ saatlerine kadar uyumayan bir
cadde burasi.

Mimar Sinan'in Cedit Ali Pasa i¢in yaptirdig1 Ali Pasa Carsisi, caddenin nere-
deyse yarisina paralel olarak uzaniyor. Oray1 birazdan dolasacagimiz igin biz
oranin aksi yoniinde, Tunca ve Merig¢ nehirlerine dogru uzanan diger yarisini
arsinlayalim. Tadini ¢ikarta gikarta, kendimizi yormadan ve etrafimizda akan
kalabaligin bir parcas: gibi hissederek...

Caddenin bitiminden saga donerek Dariil Hadis Caddesi'ne sapalim. 60-70
metre ileride, mimarisi ve sar1 rengi ile kendini hemen ele veren Biiyiik Edir-
ne Sinagogu, 92 yil boyunca bir cihan imparatorluguna payitahtlik yapmis
Edirne'nin hosgort iklimine tasiyacak bizleri. Pazartesi giinleri harig ziyarete
acik Sinagog'dan igeri siiztilelim. Edirne’de cemaati kalmamasina ve yikilmak
iizere olmasina ragmen 2014 yilinda restorasyonu tamamlanip hizmete acgilan
yapiy: ziyaret ederken, ayni bahgedeki kiiltiir ve sanat merkezini gormeyi de
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ihmal etmeyin. Burada Edirne'nin yasayan el sanatlarinin ustalar: tarafindan
icrasina tanik olabilirsiniz. Edirnekari ( Edirne isi ), pehlivanlar i¢in kispet ya-
pimy, taliga isciligi...

Sinagog’'dan gikalim ve 6niimiizdeki cadde oyunca bu defa Saraglar Caddesi'ne
paralel olarak tersine yiriiyelim. Zira, Edirne'nin en eski semti olan Kaleigi'ni
mutlaka gérmemiz lazim. Saraglar Caddesi'ne omuz vermis bu kadim semt,
Edirne payitahtinin kodlarina islenmis kudret ve kucaklayicilikla tarih boyun-
ca farkli din ve mensubiyetten halklarin, asirlarca nasil da hosgori iklimin-
de yasadigimin agikca hissedildigi bir doku birakmis geride. Bazen rastgele
diger sokaklara da dalin. Yahudi, Ermeni, Rum ve Bulgar halklarin yiizlerce
sene Miisliimanlarla birlikte dip dibe yasadig1 bu kadim semtin, zarafet dolu
tarihi konaklarim1 adim adim dolasin. Diinyaca iinlii heykel sanatgimiz ilhan
KOMAN'mn dogdugu evi de gérmemiz lazim. ftalyan Kilisesi'ni... Maarif Su Te-
razisini...

Boyle devam edersek, Mimar Sinan Gezi Yolu'nun Edirne etabina bir giin daha
eklemek zorunda kaliriz. Hadi biz sizinle yeniden Saraglar Caddesine yonele-
lim ve Balik Pazar1 Meydani'yla kesistigi noktadan baslayan Mimar Sinan'in
bir diger eseri Ali Paga Carsisi'ni kesfetmeye baslayalim. Burasi ayn1 zamanda,
Riistem Pasa Kervansarayi'mdan ayrilip Saraglar Caddesi'ne kavustugumuz
mevki. Saraglar Caddesi'nin orta noktasinda, bu defa caddenin Kaleigi semtine
bakan tarafindayiz. Hepsi bu...

Bir parca daha soluklanalim. Enerjiye ihtiyacimiz olacak. Ama merak etmeyin,
rotanin Edirne panoramasina hakim kesimine bizi tasiyacak olan araglarimiza
binecegimiz Sokollu Mehmet Pasa Hamami'na yaklasiyoruz. Bunun i¢in kapali
¢ars1 tarzinda yapilmis, 300 metre uzunlugundaki Ali Pasa Carsisinin civiltil
atmosferinde adim atmamiz ve ¢arsmin diger ucuna vardigimiz noktadan sa-
dece karsi caddeye gegmemiz gerekecek.
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Ali Pasa Carsisi

Cadde kotundan 6-7 sira merdivenle algalarak, Balik Pazar1 Meydani yoniinden
Ali Paga Carsisi'na daliveriyoruz.

Merdivenlerin basinda durup baktigimizda diger uctaki kapiy1 gordiigiimiiz,
gerilmis bir ip gibi 300 metre boyunca uzanan bir kapal ¢ars1 burasi. ki ka-
natli ahsap kapiy aralayip daliverin ¢arsiya. Sanki zamanin da kapisini aralar
gibiyiz. Ali Pasa Carsisi, Istanbul kapali carsilarindaki gibi kaotik degil, kay-
bolma hissini yasatmiyor fakat sicakligi, kusaticilig1 ve atmosferiyle aralarin-
da hig fark yok.

Sagh sollu yiiziin tzerinde diikkana ev sahipligi yapiyor Ali Pasa Carsisi. Bir
yanini Saraglar Caddesi'ne dayamis garsinin bu yonde ti¢ kapisi var. Diger yani
ise az evvel bahsettigimiz Kaleici semtine omuz veriyor. Kaleigi yoniinde sade-
ce bir kapisi var. Biz ¢arsiya Balik Pazar: kapisindan baslamistik. Bu kapinin
diger ucunda, 300 metre ilerisinde ise Ug Serefeli Cami yakinlarina agilan bir
ana giris daha var. Etti mi size alt1 kapu...

Giintin ikinci duraginda ziyaret ettigimiz Riistem Pasa Kervansaray: gibi bu
yapiin bir han olarak planlandig: fakat kisa siire iginde arasta islevine ka-
vustugunu biliyoruz. Carsinin banisi de zaten Riistem Pasa'nin vefati iizerine
bas vezir olan Semiz Ali Pasa. Osmanl gibi kat1 kurallari olan bir devlet erka-
ninda niiktedan, sakay: seven, baris yanlis1 tutumuyla farkh bir portre ¢iziyor
Ali Pasa. En ¢ok “semiz” lakabiyla aniliyor. Iri kiyim, etine buduna okkali Ali
Pasa'ya tizerine oturdugunda belini ¢6kertmeyecegi binek at1 bulmak bile hay-
li zor oluyormus. O derece yani...
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Osmanli'nin vakif sistemine bu gars: vesilesiyle bir daha hayran oluyoruz. Car-
s1 zamaninda Pasa'nin Babaeski'de insa ettirdigi bir diger Mimar Sinan eseri
olan camisine gelir saglamak icin yapilmis. Trakya rotasinda ziyaret ettigimiz
Cedit Ali Paga Camii igin... “Cedit” pasanin bilinen bir diger lakabi. Carsinin or-
tasindaki dua kubbesi bugiin hepimizin ihtiyaci olan ticaret ahlakini bes asir
oncesinden giiniimiize hatirlatmak i¢in dikilmis sanki. Zaten carsiy1 dolasir-
ken basimizi kaldirip tavanlara goz atmaktan bir tiirli kendimizi alamiyoruz.

Guintimiizde orta halli esnaf diikkanlarina ev sahipligi yapan Ali Pasa Carsi-
si'na yerli ve komsu Balkan devletlerinden turistler ilgi gosteriyor. Carsinin
civiltisina, atmosferine kapilip nasil kat ettigimizin farkina bile varmiyoruz.
Diger ugtaki ¢ikis kapisinin merdivenlerini tirmanin. Tuhaf bir sekilde dontip
tekrar bakma ihtiyaci duyuyor insan. Siz de ¢yle yapin! Doya doya bir daha
bakin geriye, ne ¢ikar ? Ama bir daha yiiriimek mi ? Yok, bu defalik kalsin.
Ciinki Sinan'in ayak izleriyle Edirne’yi kat ederken gitmemiz gereken birkag
duragimiz daha var.

Simdiye kadar Sinan’a ait bir cami gordiik, bir kervansaray gordiik ve bir ka-
pali gars: gordiik... Bu dokuyu sarip sarmalayan, Edirne’nin civiltisini, ritmini
duyabilecegimiz caddelerini, bu kadim sehrin hosgoriisiine ev sahipligi yapan
siikunet dolu bir semtini dolastik. Sirada, simdiye kadar dolastiklarimizdan
farkl, heybetiyle bizi biiyiileyecek bir baska Sinan eseri var. Bir hamam... Riis-
tem Pasa gibi, Semiz Ali Pasa gibi bir bagka kudretli bas vezirle tanisacagiz bu
hamamin kapisinda. Sokollu Mehmet Pasa ile...

Ali Pasa Carsisi'nin bu yondeki kapisina sirtimizi verdigimizde, 50-60 metre
ilerimizde, Banka Araligi Sokagi'min az ilerisinde goge dogru yiikselen Make-
don Kulesi'ne ugramamiz gerekiyor.

Yaklastikc¢a yani basimizda yiikselmeye baslayan ve merak duygumuzu kamgi-
layan kule arkasinda Edirne’nin bir bagka tarihi katmanini gozlerden sakliyor.
Edirne'ye Hadrianopolis adini veren ve Imparator Hadrianus'un ( M.S. 117-138
) adiyla anilan o meshur Hadrian Surlari'ni...Kule de zaten onun burglarindan
biri tizerinde yiikseliyor. 1800'lerin ikinci yarisinda bir donem saat kulesi ve
yangin kulesi olarak kullanilmis.

Kulenin yam basindaki sokag1 doéniip Ug Serefeli Cami'ye dogru yonelip, Tas-
han'in éniinden gegiyoruz. Goriis alamimiza giren Ug Serefeli Cami, birbirin-
den farkl donemlere ait minareleri, agirbasl govdesi ile adeta gekiyor bizleri.
Revakl avluya gikisi saglayan merdivenlere kadar aceleci adimlar atmaniz
anlasilabilir bir durum. Bir saheserin ontindeyiz. Gelgelelim, caminin hemen
karsisinda tiim heybetiyle dikilen Sokollu Mehmet Pasa Hamami bizim asil
gitmemiz gereken yer.

Vaktimizi ayarlayabilirsek Ug Serefeli Cami'yi de, yan1 bagindaki Saatli Medre-

se'yi de, Peykler Medresesi'ni de elbet gezebiliriz. Neden olmasin ? Ama 6nce
Sokollu Mehmet Paga Hamamu...
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Sokollu Mehmet Pasa Hamami

Sokollu Mehmet Pasa Hamami'nin niindeyiz.

Muhtesem Osmanli Yiizyili'min ti¢ kudretli padisaha hizmet etmis, 6ngoriisii
yiiksek, ¢aliskan, onlar kadar kudretli Osmanli basveziri Sokollu Mehmet Pa-
sa'nin, Osmanl cografyasiin pek ¢ok kosesine hediye ettigi 6nemli eserle-
rinden sadece bir tanesi bu hamam. Ana yap1 ve bahge biitiinliigiiyle birlikte
Osmanl hamamlar arasinda en biiyiigii olarak degerlendiriliyor. Ustelik cad-
deye bakan 6n cephesinden hemen anladigimiz yap: kayiplarina ragmen bii-
yiikliigi ile hala ziyaretgileri biiyiilemeye devam ediyor.

Ingiliz edebiyatinin iinlii yazarlarindan Lady Mary Wortley Montague hatirat-
larinda “gigek asisinin uygulanigini” ilk defa gozlemledigi yer olarak bu ha-
mamdan bahseder. Hentiz 1700'li yillarin ilk ¢eyreginde, Osmanlh kadinlarinin
cicek hastaligina yakalanmis ineklerden cerahat alip ¢ocuklarina asilayarak
onlarin hastalanmasina mani oluslarini, 0 meshur mektuplarinda (!) kaleme
alinca, Ingiltere “cigek asis1” ile ilk defa onun vasitasiyla tanigmis olur.

Osmanli’'da su mimarisinin bir pargas: olarak degerlendirilebilecek hamam-
larin insani ve Islami gerekgeler bir yana, geleneklerle alakasi ¢ok civiltilidir.
Edirne’de “gelin hamami” geleneginin bas mekanlarindandir Sokollu Hamami
mesela. Soyle bir kulak kabartsak, bu gorkemli ¢ifte hamamin kadinlar boli-
minin duvarlarinda ¢algih ¢engili hamam eglencelerine dair seslerin yanki-
landigimi duyabiliriz belki. Sokollu Hamami'nda, kurnalarin bile bu gelenegi
cagristiran isimleri vardir. Bilyiik olanina “kaynana kurnasi” derler mesela.
Zarif, narin olanina ise “gelin kurnasi”.

A, bir de “pehlivan hamamlar1” var. Edirne’nin 650 kiisur yillik yagh giires ge-
lenegi olan Kirkpinar Er Meydani'ndan gikan baspehlivanlar, giires meydanin-
dan sehir merkezine kadar kortej esliginde yiiriirler, halka sevgi gosterilerinde
bulunurlar. Kizilca giines altinda yaga belenmis baspehlivanlarin hamamini
yaptirmak i¢in Edirne’'nin meshur hamamlar: kiyasiya bir yaris igine girerler.
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Bugiin bile stirdiiriilen “pehlivan hamami” gelenegi i¢in Sokollu Hamami'nin
yarisa girmemesi diistiniilebilir mi hig?

Oniimiizde bir dag gibi yiikselen Sokollu Hamami'm hayranlikla izlerken, dii-
siinmeden edemezsiniz ? Kirkpinar ¢ayirinin sultanlar: olan hangi baspehli-
vanlar1 gérmistiir acaba bu tas duvarlar ? Kurtdereli'yi ? Kel Aligo’yu ? Adali
Halil'i ? Sokollu Hamami'nin sularinda yikanarak zaferini kutlayan Koca Yu-
suf, diinyanin bir ucunda Atlantik Okyanus'un sularinda nasil da yitip gitmis-
tir, sasarsiniz. Ne hazin bir sondur bu cihan pehlivaninin basina gelenler?

Sokollu Mehmet Pasa'nin Koca Mimar Sinan eliyle Edirne’ye armagani olan bu
hamami dolasirken, giiniin yarisini goktan devirmis olduk. Edirne’nin damak
catlatan lezzetlerinin tadina bakip, giintin ikinci yarisi i¢in enerji depolamali
ve biraz biinyeyi dinlendirmeliyiz.

Merak etmeyin ! Yolculugumuzun bu kisminda araglarimiza binecek, son du-
ragimiz Selimiye Camii'ne varana kadar, Edirne'yi uzaklardan seyredecegimiz
yapilarda Sinan'in izlerini arayacagiz.
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Yalnizgoz Kopriisi

Fotograf: Dincer Alabasoglu

Sokollu Mehmet Pasa Hamami'ndan araglarimiza biniyoruz. Hemen hamamin
yan1 basindan Tunca Nehri'ne dogru tatli bir meyille uzanan Horozlu Bayir1 So-
kagi'na daliyoruz. Edirne'nin nehirle gevrelenmis bu kenar mahallesini boydan
boya gecip, bir anda kendimizi sedde boyunda buluyoruz. Karsimizda Tunca
Nehri, yorgun fakat tiim ovay1 berekete bezeyerek akiyor. Boynundaki ilk ger-
danlik ise Yalnizgoz Koprist...

Yalnizgoz Kopriisii Sinan'in eseri midir, tartismalidir. Onun eserlerinden bahse-
den ana kaynaklarda rastlamiyoruz. Fakat, Edirne’deki tarihi yapilardan bahse-
den Riyaz-1Belde-i Edirne adli eserinde, yine bir Edirneli olan Ahmet Badi Efendi,
bu kopriintin onun eseri oldugunda 1srar eder. Meslegi geregi tahrir defterlerine
hakim olan Ahmet Badi Efendi, kendisinden onceki tarihgilerin kaynaklarini da
tarayarak Edirne’deki tarihi yapilarin kayitlarina ulagsmistir.

Yalnizgoz Kopriist'niin dogrultusunda, biraz ilerisinde, yaklasik i ¢eyrek asir
once insa edilmis bir tas koprii zaten vardir. Sultan II. Bayezid Kiilliyesi'ne gegisi
saglayan, onunla ayn: dénemde yapilmis ( 1488 ), ayn: ad: tasiyan bir kopri...
Zamanla suyun yatag ikiye ayrilip ortada bir adacik olusunca Mimar Sinan yeni
su kolunu Yalnizgoz Kopriisti ile asarak, Sultan II. Bayezid Kopriisii ile baglantiy1
yeniden saglamistir. Ahmet Badi Efendi'ye gore; bu, onun Selimiye'yi yapmak
tizere Edirne’ye geldiginde ilk yaptig1 islerden biridir. Kopriiniin orta kisminda,
nehrin i¢ine dogru sokulan bir gezinti yeri bulunur. Nehrin ortasindaki adacik-
lar dénemin saray bahgeleri olarak degerlendirilmis. Sultanlar Yeni Saray'dan
cikip, karsidaki camiye saltanat kayiklariyla gelir, hanim sultanlar bu bahgeler-
de burcu burcu giilleri koklayip seyre dalarlarmis.
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Yeniden yola ¢ikip, Tunca Nehri'nin ilk kolunu Sinan’a atfedilen Yalnizgz Kop-
risii izerinden, ikinci kolunu ise Sultan II. Bayezid Kopriist tizerinden gegiyo-
ruz. Kopriilerin sonunda bir baska Osmanli saheseri tiim ihtisamiyla yiikseliyor.
Dariissifa bolumi diinyada kabul goren bircok prestijli ddiille taglandirilarak
Saglik Miizesine donistiiriilmiis, Sultan II. Bayezid Kiilliyesi. Zaman olursa
mutlaka girip gormek lazim. Avrupa’da akil hastalarinin hunharca toplumdan
uzaklastirildig: bir donemde, Osmanl sifahanelerinde musiki ve su sesiyle teda-
vi uygulanarak onlar: topluma geri kazandirma yollarinin aranisina, gosterilen
sefkate tanik olun.

Kiilliyeden sonra, Tunca Nehri'nin kiyisindan ilerleyen yolu takip edip birkag
kilometre 6tedeki Sarayi¢ine gitmemiz gerekiyor. Osmanlh'min Edirne'de insa
ettigi ikinci saray: olan “Yeni Saray”dan geri kalanlar1 gérmeye... Fatih Sultan
Mehmet'ten Muhtesem Siileyman’a, Sar1 Selim’den Avci Mehmet'e kadar nice
padisahlara, hamim sultanlara, sehzadelere ev sahipligi yaparken, o gorkemli
giinlerden hazin bir sona stiriiklenen, Edirne Yeni Sarayi'na...

Nehrin kars1 kiyisindan itibaren katman katman yiikselen kaotik mahallelerin
tizerini, bir kralin piriltih taci gibi 6rten o yapi, son duragimiz Selimiye... Onun
az dtesinde, Sokollu Hamami'mi ziyaret ederken gordiigiimiiz Ug Serefeli Cami'yi
hemen segiyor gozlerimiz. Sehrin ufkunu dantel gibi ¢izen boylesi bir silueti bir
Edirne'de goriirsiiniiz, bir de Istanbul'daki tarihi yarimadanin gégiinde.
Sarayicine variyor, araglarimizdan iniyoruz ama kendimizi nehrin 6tesindeki
Edirne’den bir tiirlii alamiyoruz.

Fotograf: Orkun Akman
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Sarayici (Edirne Yeni Sarayi)

Sarayici'ndeyiz...

Osmanli'nin ikinci payitahi Edirne’nin iki sarayindan “yeni” olaninin kurul-
dugu alandayiz. Edirne fethedildikten hemen sonraki yillarda yapilan, simdi
Selimiye'nin iizerinde yiikseldigi mevkideki “eski saray” giiglenen bir impara-
torluga yetmez olunca, buraya bir tane daha yapilmis ve burasi “yeni saray”
diye anilir olmus. Istanbul fethedildikten sonra bile Osmanli Edirne’yle olan
bagini kesmemis, zaman zaman devlet isleri bu saraydan idare edilmis. Her bir
sultan ihtiyaca gore bir eklenti ile yeni sarayi biiyiitmiis.

Mesela, Turca nehrinin kollar1 arasindaki saray bahgesinde yiikselen Tavuk
Ormani, Fatih Sultan Mehmet'in elleriyle agaglarinin dikiminde ¢alistig, 6y-
lesi bir dénem ig¢in ilk “kent ormani” denemesi olarak goriilebilir. Hala seh-
rin nefes alan yesil alanlarindan... Igerisindeki av koskii, lakabi da “avci” olan
Sultan IV.Mehmet déneminden... fleride sarayin mutfaklari... Su gériinen Kum
Kasr1 Hamamu... Yikik haliyle bile heybet uyandiran su ardimizdaki yapi, Ci-
hanntima Karsi... Nehrin karsisindaki adaciga gegmemizi saglayan su kopri de
Fatih Sultan Mehmet doneminden yadigar... Peki ya, o kopriiniin basinda sivri
kiilahiyla gogii delen yap1 ? O, Mimar Koca Sinan elinden ciktig1 kabul edilen,
Muhtesem Kanuni Sultan Siileyman doneminin meshur Adalet Kulesi... Adaci-
gin diger tarafinda, Tunca'nin diger kolu tizerinden Edirne'ye gecisi saglayan
Kanuni Kopriisti... O da Sinan'in eseri...

Cok daha genis bir alana yaylan Edirne Yeni Sarayi'ndan bugiin elimizde ka-
lanlar ancak bunlar. 19. Yiizyilin son ¢eyreginde patlak veren Osmanli Rus Sa-
vasi sirasinda, cephanelik olarak hizmet veren bolimlerin ele gegmemesi igin
kendi ellerimizle cephaneligi patlatmisiz. Giinlerce siiren yanginlar sonucu,
Osmanli'nin bu muhtesem sarayinin da sonunu getirmisiz. Ne hazin bir son !

Basinda durdugumuz kopriiniin az ilerisindeki su anit ise, 1912-13 yillarindaki
Balkan Savaslari'nda, 5 ay siiren akla ziyan “Edirne miidafas1” sirasinda ve son-
rasinda kaybettigimiz cesur askerlerin hatirasini abidelestiriyor.
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Adalet Kasr1 & Kanuni Kopriisii

Sarayicinde, Tunca Nehri'nin bizden tarafa olan kolu tizerindeki Fatih Koprii-
sti'nden karsiya gegiyoruz. Kopriiniin hemen basinda, agirbash govdesi, sivri
kiilahiyla yiikseliyor Adalet Kasri. Cok otelerden bile Sarayigine yaklagsaniz,
ilk onu fark ediyorsunuz zaten.

Muhtesem Osmanl Imparatorlugu'nun kudretli sultani Sultan Siilleyman
Han'in Mimar Sinan’a yaptirdig1 Adalet Kasri, onun neden “kanuni” lakabiyla
anildigini haykirircasina goge yiikseliyor. Kare bir plan tizeride ¢ kat yiikse-
len kule, Kanuni déneminde Divan-1 Hiimayun ( Bakanlar Kurulu ) ve Yargitay
olarak gérev yapmis. {lk katinda bir serbethane bulunur, ikinci katinda divan

44



katipleri gorev yaparmus. igerisinde mermerden bir havuz bulunan {igiincii kat
ise sultanin tahtina ve Divan-1 Hiimayun'a ev sahipligi yaparmis.

Giintimiizde igerisine giremedigimiz Adalet Kasri'n1 dolanip ¢n tarafina gegi-
yoruz. Sonradan buraya konuldugu diistiniilen iki tas sehpacik goziimiize car-

piyor. Biri halkin isteklerini bildiren dilekgelerini biraktig: “arz tas1”, digeri ise

olim cezasina garptirilanlarin fermanlarinin ve kellelerinin sergilendigi “ibret
tas1”... Inceden inceye iirperiyoruz...

Mimar Sinan'in kendi agzindan eserlerini siraladigi kaynaklarda neden bu
yapidan bahsetmedigini bilemeyiz. Buna ragmen, bu yapinin bir Sinan eseri
oldugunu ileri siiren goriisler hi¢ de yabana atilir goriisler degil.

Adalet Kasri'ndan ayrilip Pehlivanlar Caddesi boyunca ilerliyoruz. Yani basi-
mizda 650 kiisiir yildir siirdiiriilen Tarihi Kirkpinar Yagl Giiresleri'nin diizen-
lendigi glires arenasi var. Olimpiyat oyunlarindan sonra tarihin kesintisiz en
uzun soluklu spor organizasyonu olarak degerlendirilen Tarihi Kirkpinar Yagh
Giiresleri, 2010 yilinda UNESCO tarafindan “insanligin Somut Olmayan Kiiltiir
Miras1” listesine dahil edilmisti.

Glireslerin yapildig1 spor arenasinin gerisinde bir zamanlar Edirne Yeni Sa-
rayr’'min has bahgesinin bir pargas: olan “Tavuk Ormam” uzamiyor. iki kola
ayrilmis Tunca Nehri'nin olusturdugu bu adacik tizerinde, yesil, dingin, kus c1-
viltilari iginde ve huzur dolu. Dilerseniz igerisindeki “Avci Mehmet Koskii"niin
kiyisinda bir Tiirk kahvesi esliginde soluklanabilirsiniz.

Biz cadde boyunca ilerleyip bu adacigin sonundaki tas kopriiniin basina va-
riyoruz. Tunca Nehri'nin diger kolu tizerindeki bu koprii Hiirrem Sultan'in
emriyle sarayin su yollarin1 onarmak tizere geldigi donemde Mimar Sinan'a
yaptirilmis. Klasik Osmanl képriilerinden olan képrii Sarayicimden ayrilip
Edirne’nin merkezine gegcmemize olanak sagliyor. Zaman zaman hiddetlene-
rek akan ve Sarayic¢i'ni sel sular1 altinda birakan Tunca Nehri'nin tiim yikicili-
gina ragmen, neredeyse bes asirdir dimdik ayakta. Vakur, siikunetli durusuyla,
zaman i¢inde Tunca'y: ehlilestirmeyi basarmis, belli ki...

Araglarimiza binip, son duragimiza yol almanin vakti geldi. Giindiiziin son ¢ey-
regini tiimden Selimiye'ye ayirdik. Hadi, yola ¢ikiyoruz...
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Sultan II. Selim Kiilliyesi (Selimiye)

Nihayet Sultan II. Selim Kiilliyesi'nin 6niindeyiz. SELIMIYE'de...

Caddenin karsisinda, dis avluya girisi saglayan ana kapin ¢niinde durup,
soyle bir uzaktan seyredelim 6nce. Mimar Koca Sinan'in izleyenlere akil oyun-
lar1 oynatan, bizleri dehasinin ugurumlarina kadar siirtikleyip ruhumuzu bas-
tan asag titrettigi saheseri; Selimiye...

Atlastan gok kubbeye mih gibi ¢akilmis, gogii delecekmis gibi uzanan zarif
minareleri daha ilk goriiste alip gotiiriiyor izleyenleri. O devasa kubbeyi hangi
glic ayakta tutuyor, sasirmamak elde degil. Bunu bir insan yapmis olamaz, de-
mekten alikoyamazsiniz kendinizi.

Dis avluya girisi saglayan ana kapidan siiziiliiyoruz igeriye. Once, ulu agaclarla
golgelenmis bu bahgenin tadini ¢ikartalim. Daha sonra cami yapisini gevre-
leyen revakl i¢ avluya geceriz. Bu genisce avluda gocuklar gibi bir saga bir
sola kosturup, Selimiye'ye baska baska agilardan bakmaktan geri durmayin,
sakin. Kim karigabilir ki bize ? Hig¢ bir ayrintiy1 kagirmamamiz lazim. Dis av-
lunun ¢evresindeki mahalleye acilan duvarlarindaki diger kapilar: gordiintiz
mil ? Dikkatli bakin, iste oradalar ! Her birinin islevlerine gore isimleri varmis
zamaninda ama onlar1 kulagimizi dort agtigimiz rehberimiz soylesin bize. Su
kosecikte, Selimiye Arastasinin giris kapisinin iizerinde, muvakithane ( na-
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maz vakitlerinin ve takvim hesaplamalarinin yapildig: kurulus ) var érnegin.
Gozden kagirmamak gerek... Zaman dedigin sey, kiymetli zira.

Dis avlunun ana kapisindan girdigimizde, sagimizda, bahge kotundan daha dii-
siik seviyede, boylu boyunca Selimiye Arastasi uzanir. Arasta, Mimar Sinan'in
degil ama 6grencisi Davut Aga'nin eseri. Yine de bu essiz biitiinliigiin vazge-
cilmez bir pargast... Arastanin dua kubbesi, dis avlunun bahgesinden hemen
fark ediliyor. Asagi inerek Selimiye Arastasina gegisi saglayan kapilar da iste
oradalar.

Solumuzda, dis avlunun gerisinde Edirne Eski Saray1'nin hamami; Fatih Sultan
Mehmet'in dogdugu rivayet edilen saray konaklarindan Tas Odalar; Yenigeri
mezar taslarinin oldugu, mutlaka goriilmesi gereken bir agik sergileme alani
ile gerisinde Edirne Miizesi goziimiizden ka¢miyor.

Avluda, caminin kible tarafindaki iki ayr1 kosesinde iki medrese yapisi var.
Giiniimiizde Tiirk-islam Eserleri Miizesi ve Selimiye Vakif Miizesi olarak kul-
lanilan bu yapilari, camiyi gordiikten sonra ziyaret edebiliriz. Avlu boyunca
caminin arkasini dolasacak olursak, iki medrese arasindaki kii¢iik hazireyi de
gorebiliriz. Onlar igin, biraz sabir !

Ah, bir de minareler... Minarelerin bedenleri dis avluya baktig: i¢in yanlari-
na kadar yaklasip basinizi goge kaldirin. Minareler tizerindeki tiger serefenin
birbirinin tizerine perspektif bindirip goge uzanislarindaki azameti izleyin. Se-
refelerdeki incelikli is¢iligi... Dort minareden iki tanesinde, iglerinde yiirtiyen-
lerin birbirini hi¢ gormeden ayni anda serefelere ¢ikmasini saglayan ti¢ sira
merdivenin bulunduguna insan inanamiyor.

Dis avlu bitti. Simdi revakl i¢ avluya girmeliyiz ve bunu iclerinde en gorkem-
lisi olan ta¢ kapidan yapmaliy1z. Revakl avluya girisi saglayan sagh sollu iki
kapi1 daha var zira. Revakli avlunun orta yerinde bulunan incelikli mermer sa-
dirvan goz alici. Revaklarin altindaki mermer siitunlara yaslanip karsimizda
katman katman yiikselen camiyi bir miiddet dylece seyredelim.

Ister revaklar altindan, ister i¢ avluyu boydan boya gegerek caminin ana giri-
sine gelin. Igeriye girmezden evvel baginizi bir daha kaldirip, cami tag kapisi
uzerindeki mermer isgiligi, kubbeciklerin tavanlarindaki kalemisi bezemeleri
doya doya seyredin. Gok kapilmayin ama ! igeride bizleri simdiye kadar gor-
diiklerinizden ¢ok daha gorkemlileri bekliyor.

Bu azamet karsisinda basimizi egip stiziiliiyoruz igeriye. Selimiye'ye girer gir-
mez, “Ters lale nerede ?” diye kosturanlardan olmayin. O zaman Selimiye'nin
biitiin biytisiinti, onu degerli kilan atmosferi gozden kagirmis olursunuz. De-
vasa fil ayaklar tizerinde yiikselip camiyi sefkatli kollariyla asirlardir sarip
sarmalayan kubbeyi durup seyredin. Birakin su kayike: kavgasini... “Kubbesi
Ayasofya’dan biiyiik mii, degil mi ?” Kime ne ? Kubbeyi dolanan kalem isle-
rinin, bezemelerin, déneminin en iyisi kabul edilen ¢inilerin, pencelerden
igeriye huzme huzme siiziilen ve mekana ruh iifleyen giin 15181n1n yogurdugu
atmosferin tadin ¢ikartin. Aklimizda yine ayni siiphe... Yok, bunu bir insan
yapmis olamaz !

Kubbeden kendimizi alabilirsek etrafi kesfe ¢ikabiliriz. Bakin, orta yerde sali-
nan miiezzinler mahfilini tagiyan o mermer stitunun ayaginda “ters lale” motifi
isli. Su basinda insanlarin toplastig: stitun... Ama o kalabalik dagilana kadar
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milezzinler mahfilinin altindaki mermer sadirvanciga bakabiliriz. Basinizi kal-
dirirsaniz tiim mabhfilin alti boyunca meshur “Edirne kirmizisi'ndan bezenmis
“carkifelek” motifini goreceksiniz. Bu nasil bir zarafettir ? Ya mahfilin ahsap
aksamina naksedilmis “Edirnekari” bezemeler ?

Hadi, kalabalik biraz dagildi. Simdi “ters lale"yi gorebiliriz. Rivayetleri Seli-
miye'nin kendisi kadar meshur, duymusunuzdur. Giiya burada aksi bir ihti-
yarcigin evi varmig da cami yapilirken arazisini bin bir zorlukla vermis. Onun
aksiligi bu siituna naksedilmis. Bilemeyiz, zaten saray arazisi olan bir yerde
ozel miilk olabilir mi ? Ama rivayet iste !

Selimiye yapilirken seksenlerine varmig Mimar Sinan’a yardim igin onunla
Edirne'ye gelen fakat hayatini burada kaybetmis olan torunu, gézbebegi Fat-
ma Hatun'a dair rivayet ¢ok daha yiiregimize dokunur. Derler ki, torununa
¢ok diiskiin olan Sinan'in bu yiirek acisini goren bir mermer ustasi “ters lale”
motifiyle bu aci hatiray1 zamana mihiirlemistir. Sinan'in torununu topraga
verdigi yeri kiiciik bir kabristan olarak diizenledigi, bu diizenlemenin bile bir
Sinan eseri sayilabilecegini soyleyen goriislere kulak asmak lazim. Ayse Kadin
Semti'nin Istanbul yoniine dogru ¢ikisindaki bu kiigiik kabristan yol iizerinde
rahatlikla gorebiliriz. Fatma Hatun'a ait mezar lahidinin {izerine de “ters lale”
motifi islenmis olmasi, tesadif miidiir, iste onu bilemeyiz.

Camiyi revaklar tizerinden ti¢ yonden kusatan balkonlar igeri dolan 15181 asla
kesmedigi gibi mekan1 daha hacimli kiliyor. Kible yoniinde, solumuzdaki ko-
sede bulunan balkon uzantisi neden revakl boliime gore daha farkh diye so-
rabilirisiniz. Oras1 “sultan mahfili". isgal donemlerinde yagmalanmis ve bilyiik
zararlar verilmis olmasina ragmen ¢inileri hala benzersizdir. O isgal yillarin-
dan birinde, Selimiye’ye yoneltilen top mermilerinden birinin izi duvarda ibret
olarak onarilmadan dylece birakilmistir.

Son olarak su mermerden bezemesiyle goge dogru yiikselen minbere yakla-
salim. Ellerinizi geometrik motiflerle bezeli, yekpare mermerden oyulmus bu
gosterisli stislemede soyle bir dolastirin. O inceligi, o zarafeti hissetmeye ¢ali-
sin. Zamana dokunuyorsunuz, farkinda misiniz ?
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Hadji, yine goge ¢akili bu kudretli kubbe altindan gegerek yan kapilardan birin-
den digar1 gikalim. Sagdan yahut soldan ¢iktigimizin 6nemi yok. Dis avlunun
koselerine yerlestirilmis medreseleri dolasacagiz.

Birka¢ mimari ayrint1 disinda avlunun kible yoniinde koselere konumlanmis
medreseler “ikiz medrese” olarak degerlendirilebilir. Dariilhadis Medresesi bu-
giin Kiiltiir Bakanhigi'na bagh Tiirk-Islam Eserleri Miizesi olarak islev goriiyor.
Arasta yoniindeki Dariilkurra Medresesi ise Selimiye Vakif Eserleri Miizesi...
Bir i¢ avluya agilan kigiiciik 6grenci hiicrelerindeki sergilemeler sizi bir za-
man yolculuguna ¢ikaracak zenginlikte. Selimiye'nin minarelerine bir de o
medreselerin bahgeciklerden bakmanizi tavsiye etmeliyiz.

iki medrese arasinda Osmanli sehzadelerinden ve énemli devlet adamlarindan
bazilarinin defnedildigi, insan boyuna gore yiiksek¢e konumlanmis iki pargali
kiigiikge bir hazire var. Bas tasina bir ressamin palet ve firgasinin naksedildigi
mezar yapisinin Selimiye'nin haziresinde bulunacak kiymette olmasi, Osman-
I''y1 “sanat diisman1” gibi gostermeye galisan oryantalistlerin suratina inmis
bir tokat gibi adeta.

iki parcali hazirenin ortasini tas doseli bir sokakcik boyunca gecip “dilenciler
kapisi"'ndan caddeye kavusuyoruz. Saga yonelip Selimiye'nin dis avlu duvar-
lar1 boyunca yokustan asagi siiziiliyoruz. Bakin kosede, yukarida az evvel do-
lagtigimiz Selimiye Vakif Miizesi'nin ( Dariil Hadis Medresesi ) kiigiiciik hiicre
pencereleri gordliiyor.

Koseye vardigimizda birden Selimiye Arastasi dikilir karsimiza. Edirne'ye dair
hediyeliklerin alinabilecegi, civil civil bir kapali ¢ars1 burasu. iki tanesi iki ayr1
ugta, biri de ortada olan 3 kapis1 mahalleye acgilirken, merdivenlerle ¢ikilan iki
orta kapi ise yine Selimiye'nin dis avlusuna g¢ikartir bizleri. Tam ortada dua
kubbesi... Dua kubbesini disaridan seyretmesi ¢ok daha keyiflidir.

Arastay1 boylu boyunca, tadini ¢ikarta ¢ikarta dolasip, Eski Cami yontindeki
orta kapidan disar1 ¢ikalim. Kapimnin hemen solundaki yiiksekce yap1 daha o
zamanlarda mahalle gocuklarinin egitim gorebilmesi icin “sibyan mektebi”
olarak yapilmis. Bu agidan baktigimizda Selimiye ¢ok daha devasa goriiniiyor.

Mimar Sinan'in bu saheserini dolasirken ¢ok yorulduk. Umariz bu yorgunluga
fazlasiyla degmistir.
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Taslik Mahmut Pasa Camii

Edirne'nin Taglik semtindeyiz...

Gogu zaman semt ile ayni isimle anilan, asil adi Mahmut Pasa Camii olan yapi-
nimn 6ntindeyiz. Taglik Mahmut Pasa Camii, ok degil, Selimye'ye hepi topu bir
yuriiylis mesafesi uzaklikta.

Edirne’de dogmus ve Istanbul'un fethinin planlarin1 bu sehirde yapmis olan
Fatih Sultan Mehmet Han'in basvezirlerinden Mahmut Pasa tarafindan yapti-
rilmis cami. 1472 yilinda yaptirildigi kabul edilen cami, neredyse bir asir sonra
Mimar Sinan eliyle yeni bastan yapilircasina kapsaml bir onarim gegirmesi ile
yapida Sinan etkisi gozlenmeye baslamis. Ama zaman hoyrat elini Sinan’dan
sonra da Taslik Mahmut Pasa Camii iizerinden cekmemis. Depremler, isgaller,
yikimlar yasayan cami gectigimiz yiizyilin ortalarina varincaya degin neredey-
se temellerine kadar yikilmisken, 2007 yilinda restore edilerek ayaga kaldiril-
mistir. Bu restorasyon sonrasi Mimar Sinan algisini yitirmis olan cami, biiytik
mimarin aziz hatirasi adina ziyaret edilebilir.

Yakinlardaki Taslik Su Maksemi ise bir sonraki baslik altinda dile getirecegi-

miz Tashmisellim Su Yollar: ile alakal bir yap: olarak, caminin hemen yakin-
larinda gorilebilir.
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Tashimiisellim Su Yollar

Mimar Sinan hakkinda bilgi sahibi oldugumuz ana kaynaklarda yer almama-
sina ragmen, Edirneli Ahmet Badi Efendi, Riyaz-1 Belde-i Edirne adl1 eserin-
de bu su yolunun Mimar Sinan'a ait oldugu tespitine yer verir. Halen kismen
kullanilabilen Edirne’deki Taglimiisellim Su Yolu Sinan’in su mimarisindeki ii¢
onemli su yolu arasinda gosterilir. Digerleri, Stileymaniye Su Yolu ve {izerinde
Moglava, Giizelce gibi hala dimdik duran giiglii kemerleri ile goz alan Kirkges-
me Su Yolu'dur.

Sanat tarihgileri Mimar Sinan'in camileri hakkinda kullandig1 kiyaslamay:
onun insa ettigi bu su yollar: i¢in; “Edirne-Taslimiisellim su yollar1 onun ¢i-
raklik, Stileymaniye su yollar: kalfalik ve nihayetinde Kirkgesme su yollar: ise
ustalik eseridir.” seklinde dile getirirler.

Edirne'nin kuzeydogusundaki Sinankdy ( Pravdi ) ve Taglimiisellim kaynak-
larindan iki kol halinde uzanan su yolu birlestirilerek, tek kol halinde Edir-
ne'ye dogru uzanir. Toplam uzunlugu 45 kilometreyi bulan Taslimiisellim Su
Yolu'nun yapimina Mimar Sinan'dan 6nceki tarihlerde basladig1 diistiniilmek-
tedir. Hiirrem Sultan'in emriyle Edirne Yeni Sarayi'nin su yollarinin tamiri ile
gorevlendirilen Mimar Sinan, bu konuya kafa yorarken sehre su tasiyan bu
kaynaklar1 yeniden ele almis ve kendi etksini yansitacak bigimde su yolunu
diizenlemistir. Uzunlugu 30 ile 105 metre arasinda degisen 9 kemer, toplam
uzunlugu 3,8 kilometreyi bulan 5 adet agik ve kapali tiilnelden gegen sular Mu-
radiye ve Tashk semtlerindeki su maksemlerine gelir, buradan su terazileri,
kanallar ve gesmeler yoluyla Edirne Yeni Saray: ile sehrin mahallelerine da-
gitilirdi.

iki su kolunun birlestigi orta kol iizerindeki Hidiraga Kemeri, Mimar Sinan'in

Istanbul'daki su yollarinda zirveye ulasacak Moglova Kemeri'nin ¢ok erken ta-
rihli bir habercisi gibi, hala dimdik ayaktadir.
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Mimar Sinan...

He is the great figure of Turkish architecture history giving soul to time with
his works from 16th century that have managed to survive until today, repre-
senting the political power of the Ottoman Empire and the Islam as the sym-
bols of grandness and grace. In the eyes of his contemporaries and modern
architects, he is a genius who should be studied as “lesson” over and over again
... In his own words; “This humble servant Sinan” ...

A genius, a scholar who served under Yavuz Sultan Selim, Suleyman the
Magnificent, Sultan Selim II and Sultan Murat III, witnessed the magnificent
century of the Ottoman Empire and built the magnificent century of Ottoman
architectural art with his hundreds of works created upon the empire’s wide
geographical territory spreading over three continents... Koca Sinan...

Following his footsteps that could not be erased by time, we will take you on
a journey that will last for two days. On the first day of the route within our
“Journey from One Capital City to Another”, we will visit the Thrace region.
During the journey where we will spend the first night in Edirne, we will save
the second day for Edirne alone.

And we assure you that at each stop along our journey, we will witness how his
works defy time and once again admire Mimar Koca Sinan who is the genius of
Turkish architecture history.

Mimar Sinan Travel Tour

We will depart from Buyukcekmece which is just one post away from Topkapi Pal-
ace that used to be the imperial capital in Istanbul and follow the traces of Sinan’s
works rising along the horizons of other Thracian cities Tekirdag, Kirklareli and
Edirne. We will end our journey in Havsa location, on the shores of Edirne capital
and save the next day entirely for Sinan'’s works in Edirne city center. While tak-
ing a “Journey from One Capital City to Another”, in this four Thracian beautiful
city, we will get a chance to see the great master’s following works:
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Istanbul

Sultan Suleyman Caravanserai (Buyukcekmece)
Sokollu Mehmet Pasha Masjid (Buyukcekmece)
Sultan Suleyman Fountain (Buyukcekmece)
Sultan Suleyman Bridge (Buyukcekmece)
Mimar Sinan Bridge (Silivri )

Tekirdag

Semiz Ali Pasha Mosque (Marmaraereglisi)
Sokollu Mehmet Pasha Bridge (Corlu)
Rustem Pasha Complex (Tekirdag)

Kirklareli

Sokollu Mehmet Pasha Complex (Luleburgaz)

Sokollu Mehmet Pasha Bridge - Tas Bridge (Luleburgaz)
Sokollu Mehmet Pasha Bridge - Sinanli Bridge (Alpullu)
Semiz Ali Pasha Mosque (Babaeski)

Edirne
Kasim Pasha Complex (Havsa)

While visiting Mimar Sinan's works scattered around the Thracian region ex-
tending between the two Ottoman capitals through a route we will follow his
footsteps.

We will give details about the Thrace route of Mimar Sinan Travel Tour on the
basis of the cities and address the relationship of the works concerned with
the neighborhood around them and occasionally present insights on historic,
touristic, cultural and social fabric.

We will visit Sinan’s works through a journey on two important international
cultural routes. One of them is sub-branch of the international cultural route
known as Sultan'’s Trail extending from Istanbul to Simmering village near Vi-
enna, Austria ... This sub-branch of the cultural route planned as a long walk-
ing route which is in Turkish territories, in between two Ottoman capitals can
be also considered as Empire’s trade route extending towards the Balkans.
The other cultural road is the famous Via Egnatia road of the Roman Empire,
which starts from Istanbul, runs along the coasts of Marmara Sea, reaches first
Tekirdag and then heads away from the sea towards Greece and finally to-
wards the Adriatic coast of Albania.

If you're ready, we start our “Journey from One Capital City to Another” follow-

ing the footsteps of Sinan and heading towards Thrace region, the heir of an
ancient history. Our first stop is Buyukcekmece.
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Istanbul

We are in Buyukcekmece...

Together we will look for the traces of Mimar Sinan at the point where Buyuk-
cekmece Lake unites with Marmara Sea. Well, although the stone bridge sus-
pending over the neck where the lake touches the sea like a necklace almost
screams “Sinan is here” with all its charm, we'll start this journey with the
other works Sinan standing right beside the bridge.

If we consider Topkap: Palace as the geographical center of 16th-century Ot-
toman capital, then it would not be wrong to say that Buyukcekme was only
one post away from capital center. As such, it would not be surprising to find
functional artifacts built by Ottoman Empire at the beginning of the hunting,
campaign and trade routes. Buyukcekmece, which is the first “post” after the
center of the capital, is the right address for seeing the constructions of Mimar
Koca Sinan as a whole.

It would be just enough for us to stop at the middle of the “Kultur Park” and we
turn three hundred and sixty degrees and look around.

Look, there is an inn that challenges the time as if it was still waiting for its
passengers to take off. In the sources mentioning Sinan’s works, it is referred
to as Sultan Suleyman Caravanserai, but it is more commonly known by the
name Kursunlu (Leaded) Inn. It was named so because its roof was covered
with lead at the time. Let’s go through the doors of the inn that is used for
cultural and artistic activities today. An atmosphere placing the heartburden
described in the poem “Han Duvarlar1” (“Inn Walls”) upon us surrounds us.
There are main pillars that keep the roof standing along the central part of the
inn, which also has a stable for caravans. The caravan owners used to put their
luggage here in this middle section, they stayed in the section elevated almost
one meter from the middle ground, running along both sides of the long walls.
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Although its inscription is missing, if we associate it with the inscription of an-
other Sinan building near the inn, the Sultan Suleyman Fountain inscription,
we can conclude that it is one of the structures commissioned by Siileyman the
Magnificent before his last campaign Zigetvar. Perhaps, Sultan Siilleyman, who
had left for his last campaign in 1566 and passed away during this campaign,
did not even see the completion of these structures. We cannot know that. As it
is written on the inscription of traditional-style three-winged fountain, “elixir
of life” still flows from the basins. We can drink it plentifully.

Look, a little further, on the opposite side of the street running along the long
wall of Kursunlu Inn, you may see the minaret of Sokollu Mehmet Pasha Mas-
jid that has reached to present day in its original form. A similar version of
this minaret that is climbed through eight-ten rows of stairs and carved from
monolith stone can be found in Egypt. The minare is only four or five-spear-
long. It is not surprising that it catches the eye within this fabric. On the other
hand, the building transformed from Sokollu Mehmet Pasha Masjid and today
called the Koprubasi Mosque has lost its characteristics unique to the period.
Even so, its graceful minaret that looks like being penetrated in time is alone
enough for picturing it.

Let’s walk away from this location which certainly looks like a place consisting
of the functional structures of a complex although we cannot tell the bounda-
ries today, and head towards the lake. The stone bridge built by Mimar Sinan
on the most challenging section of Buyukcekmece lake that used to be like a
swamp as if he were taming a grumpy bay horse is a masterpiece. Like other
structures, the construction of this bridge started when the sultan went to his
last campaign, and it was completed under the reign of his son Sultan Selim II.
Although this magnificent bridge was built in the name of Sultan Suleyman the
Magnificent, the fact that it is referred to as Mimar Sinan Bridge among com-
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mon people is an indicator of the respect towards the master. In fact, we need
to get on one of the fishing boats on the lake and look at the bridge from the
lake. Then we may have a much better understanding on challenge Koca Sinan
overcame. We would have been much luckier if we could feel the atmosphere
created by shadow shows caused by the night-time lighting.

How about we go and walk on this stone bridge step consisting of four different
arches ranging in length from 101-135, 157 to 184 meters? As it is quite long,
let’s watch the view of the lake from the balconies on it. Let our tour guide tell
us the details of the inscriptions and urge us when we reach the unique signa-
ture of Mimar Sinan that is only used in this work. “Yusuf, the son of Abdullah”
... We get in our vehicles from the other end of the stone bridge, and we head
for Silivri which is the Istanbul’s farthest county in the direction of Thrace. If
it is early days of spring, we can witness the array of bright colors in the open
fields of Silivri villages far from the road. In the recent years, studies are being
made to revive the Ottoman tulip in these rainbow-colored fields. If summer
is already here, sunflowers with smiling faces looking at the sun accompany
us. A warm south wind blowing from sea direction caresses our hairs. And
suddenly we find ourselves in Silivri.

Although we do not know the exact date of construction because its inscrip-
tion is missing, according to Sinan’s own sources, it was built during the era of
Sultan Selim II. We see the bridge that Mimar Sinan built on the Silivri Stream
from the main road 30-40 meters away on which we travel. From the alluviums
filling the feet of the bridge, we can understand that we are close to sea. It does
not escape our attention that some bays of the 333-meter-long bridge faded
due to alluvium. If we look carefully, we can even recognize the two king post
stones at the opposite ends of the bridge. This bridge presented to Silivri by
Mimar Sinan is architecturally classified as “continuous arched bridge”. This
refers to the bays of arch with equal or almost equal in terms of span openness
and height. We leave behind Silivri by using the state road that runs parallel
to the Mimar Sinan Bridge. Taking the Marmara Sea on our left, we leave the
border of Istanbul through the coastal road. Our next stop after Silivri is the
ancient town of Marmaraereglisi, in Tekirdag that is half an hour away.
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Tekirdag

On our left, we see the Marmara sea and on the right there are Thracian plains
running along through the smooth hills. From time to time, we stumble across
conical mounds rising on the territory. These small structures that we will see
frequently on these plains running towards Tekirdag and even Luleburgaz, are
commonly called “hoyuk” and they are a part of the treasure tradition of Thra-
cian tribes named the Thrace region. You may see the best examples of the val-
uable artifacts surfaced in these hoyuks during the archeological excavations.
We reach a safe bay curved inwards like crescent and Marmaraereglisi rising
behind it. This is a sweet coastal town smelling like iodine. When the weather
is clear, we can even see the Kapidag Peninsula on the Anatolian side. Fisher-
men knitting their nets and squawking seagulls...

Marmaraereglisi, the home of the Thracian tribes had lived its golden ages dur-
ing the Roman and Byzantine periods. Uniquely beautiful marble sarcophagi,
archeological artifacts from these periods are still springing out of the ground.
We are in the place used to be called Perinthos in those times.

We can see surfaced part of the ancient city of Perinthos by taking a 5-10 min-
ute walk from the port that can be considered as the city center. In the open
air exhibition right next to Mimar Sinan’s Semiz Ali Pasha Mosque which is the
main destination of our main visit, many marble sarcophagi, Roman columns,
column headings, statuettes are waiting to be seen. We should definitely see
them when we visit the Mosque.

Semiz Ali Pasha Mosque is located in the city center, only 80-100 meters away
from the port. If you wish, let's meet Semiz Ali Pasha first and hear the ac-
counts about the construction of the mosque.
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Semiz (Cedit) Ali Pasha was the grand vizier of Stileyman the Magnificent after
Riistem Pasha. In contrast to the strict image of the Ottoman Empire, he draws
humorist, cheerful, peace-loving portrait. In our Thrace and Edirne routes, we
will visit two more works commissioned by him.

According to the legend, one day he was caught in a storm in Marmara Sea.
With great difficulty, they managed to take shelter in Marmaraereglisi bay. De-
scribing the town as “a nice town”, he wanted to erect a mosque there as a sign
of its gratitude for his rescue from the storm and hospitality of the people. And
this building is the Semiz Ali Pasha Mosque that you are standing in front of.
On the other hand,Semiz Ali Pasha Mosque underwent major repairs and al-
most completely reconstructed in the following periods and thus lost its Si-
nan-esque qualities. However, it is still one of the examples of Mimar Sinan's
“wooden roofed mosques”. “Wooden roofed mosque” is an easy-to-constuct and
cost-effective wooden roofed mosque which includes a frontal simple narthex
standing on wooden piles. We can go inside the mosque and take a look at
the wooden ceiling. Wooden minbar and balcony creates a sense of coziness
in the place. Headstones in its cemetery still preserves the feeling of Ottoman
cemetery. We leave Semiz Ali Pasha Mosque and head towards Tekirdag with
our vehicles. Throughout the entire half-hour trip, we will be accompanied by
Marmara sea view on the left and hoyuks rising above the abundant Thracian
plains.

When we are half way through the road, we will see the Corlu junction. Corlu
is the biggest settlement in Thrace that is approximately 20 kilometers away
from this point. On the Corlu River, there lies a stone bridge commissioned by
Sokollu Mehmet Pasha and built by Mimar Sinan. Today, this bridge that is one
of the conventional-style works of Mimar Sinan, is unfortunately surrounded
by developing industrial facilities. The pollution contaminating the Corlu riv-
er in this region containing leather industry facilities is too high that it may
prevent us even approaching the bridge. Considering also its distance from the
route, we continue towards Tekirdag without stopping in Corlu. Accompanied
again by the sea and hoyuks... We arrive at Tekirdag passing near the Heraion
Teikhos ancient city where the archeological excavations are still going on.

Tekirdag...

We are in an ancient city leaning against ancient Ganos Mountains, brushing
its hairs with the warm breezes blowing from the sea and where you can par-
aglide for more than half of the year accompanied by vineyards, unique tastes
of local cuisine and an excellent scenery. In the company with the blue eyes
of the Marmara Sea and the squawking seagulls, we arrive at the city center.

We will see the remnants of the Complex built by Mimar Sinan and commis-
sioned by Rustem Pasha who was one of the controversial figures of the period,
although he secured his position as the finisher, ambitious, powerful vizier and
son-in-law of Sultan Suleyman the Magnificient. Therefore, we need to park
our vehicle somewhere near the teacher’s lodge located on the opposite of the
boulevard behind the port. To feel the spirit of this structure better, we will not
use the entrance on mosque side, but the back entrance where the remaining
structures of the complex are located. While climbing the stairs near teacher’s
lodge, we can see how Mimar Sinan worked on an extremely slopping land lay-
er by layer and terrace by terrace and overcame this challenge. The outer walls
of the Complex are almost 10-12 meters above the road level. Bird nests placed
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onto the outer wall gives the structure an affectionate and cozy feeling. After
all, every detail in the structures of Mimar Sinan has a function. At the end
of the stairs, we find ourselves in a maze-like street where there are walls and
chambers on both sides. Although the mosque of the complex is immediately
behind these structures, within a 5-6-meter-high yard, from this angle we can-
not recognize its presence yet. These places transformed into a marketplace
with the restorations and landscaping works done in recent years, consisting
of artisans’ shops and food and beverage units, must have accommodated the
madrasa section of the complex.

Through this maze-like bazaar, which is curled up around the high yard of
the mosque, we reach the main street providing the main access from bazaar
to the mosque. Come on, let’s get inside this inviting crown door leading into
courtyard. Calligraphy works embroidered on the walls running along the dou-
ble porches of Rustem Pasha Mosque instantly draw our attention. But before
we step into the mosque, let’s not ignore this fountain in the entrance. Even
though it was added in the later periods, it completes the mosque atmosphere
under big trees.

According to the inscription on it, the building was erected in year 960 of Hijri
calendar (1553-54 of Gregorian). And the commissioner of it was Riistem Pa-
sha...We do not know where was the imaret and the caravanserai completing
the complex. The double hammam that was added to the gradually expanding
structure has already gone. Oh, what a pity! When we are here, we can visit the
Tekirdag Bedesten in a walking distance, Orta Mosque right in front of it and
Namik Kemal Culture House.

We have traveled a lot since we have departed Istanbul. It's time to rest a bit
and enjoy Tekirdag's delicious local food. You should absolutely try the meat-
balls, which are known by the name of the city. And also, Kimlikli cheese hal-
vas and the Hayrabol dessert ... The fish in this city that is breathing in the sea
is a must! If we have finished our teas, we need to go on a trip that will take
about 40 minutes. Again, we see yet another magnificent Sinan work in the
Luleburgaz county of Kirklareli, crossing a city border. The Sokollu Mehmet
Pasha Menzil Complex ...




Kirklareli

We will see three separate Sinan works in three different settlements of the
city of Kirklareli. If you wish, let's move step by step. We are in Luleburgaz first
to see the remnants of Sokollu Mehmet Pasha Menzil Complex.

Let’s take a wide look at the Complex from the small park right in front of the
Complex, which you can immediately notice under the trees. The prayer dome
and the rising mosque structure behind it are very distinctive. The double bath
on our left separated from the courtyard of the mosque with a road have been
restored to the urban fabric with successful restoration works carried out in
recently. We cannot see it from here, but just behind the cemetery in the court-
yard of the mosque, the building designed as a primary school at the time is
still standing.

Unfortunately, the caravanserai, bashane and imaret buildings located on a
very wide area starting from bazaar under the prayer dome extending towards
our direction are missing today. Moreover, caravanserai was destroyed during
the zoning works carried out not long ago, in 1935, and the double hammam
was saved at the last minute. Isn't it sad? See, the walls of the caravanserai
were extending up to Zindan Baba Tomb at the other end of the park that was
used as clock tower for a period and to Zafer Fountain on the other side of road.
What a large area, isn't? It is heartbreaking. Today, what is left of this structure
are a few rows of chimneys and niches belonging to the caravanserai’s rooms,
leaning against the back walls of the bazaar and visible on the side facing the
street.

Let’s go under that wonderful prayer dome. Let's meet Sokollu Mehmet Pasha

who served as grand vizier under three great sultans of the Ottoman Empire.
Mehmet Pasha, who was taken from Sokolovic village in Bosnia and brought
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to the Ottoman Empire, was thus called Sokollu. He is also known as Tavil
Mehmet Pasha because he was a tall person. Sokollu Mehmet Pasha was the
commissioner of many structures that we come across in the Anatolian geog-
raphy especially in Thrace and Balkans.

There is story accounting why he commissioned a such large post complex in
a small settlement between two capitals. According to the story, he became
sad during the long journey after he was taken from his family as devshirme
and brought to Istanbul. During a break in Luleburgaz, a woman took care of
him, showing him mother’s compassion. He never forgot this moment, and few
years later, he commissioned the construction of a post complex in this town
and contributed its development.

We are right under the prayer dome. The words on the inscription above the
door leading to the lost complex shows the importance of the caravanserai
during the period. “All those who came left...” Once again, we feel sad. We are
talking about a large caravanserai opened its doors along with the prayers
whispering the trade ethics and accommodated trade caravans for free for
three days and hundreds of people and their accompanying animals.

We are right across the door under the prayer dome leading to the entrance to
the mosque’s courtyard of porches. In the chambers of bazaar survived until
today, there are now small shops on both sides. On the opposite of the street,
there is double hammam. The double hammam restored to the city fabric with
its beautiful restoration, is home to the small artisans’ luncheons and the local
government's service units.

As we enter the courtyard of the porch under the prayer dome, we are met by
the elegant fountain which is situated between us with the mosque. The hand
carvings of this fountain with its ten-edged fringe bearing the seal of Sultan
Mahmut II are still eye-catching. Behind the porches that surround the court-
yard from three directions, there are madrasa cells. The chimneys of these
student cells covered with domes, can only be seen from the outside of the
courtyard, from the street.

There are two more gates near narthex that provide access to this courtyard.
These gates are connected to the surrounding neighborhood. The place near
the right door behind us, is the classroom building which is a part of madrasa.
Let's take a step inside the mosque through the narthex whose domes are
carried by five-meter long eight columns. Walk around inside and go outside
again first to the courtyard of porch and then to the neighbourhood by using
one of the side doors. Walk around the walls of the courtyard surrounding the
Mosque and let’s visit Primary School in direction of gibla. After seeing that
the structure elevated from road level with stairs and whose lower section was
arranged as water cisterns, we can go to our vehicles and head towards Ba-
baeski.

But when we are taking this journey, we must not forget to see another Mimar
Sinan structure that is 300-350 meters away. The stone bridge over the Liile-
burgaz stream...

It is evident that the bridge was built to facilitate security and transportation
in a place where a large post complex was built in the middle of the important
trade, hunting and campaign road leading to the Balkans between two capi-
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tals. The commissioner of the stone bridge, which is considered to have been
built on the same dates as part of the complex was also Sokollu Mehmet Pasha.
We cross the bridge and drive towards Babaeski that is 20 kilometers away. In
the middle of the road, there is Alpullu road sign pointing to the way to another
Mimar Sinan work. However, due to the negative environmental conditions
around it, we cannot take you to this precious Sinan work. The Sokollu Meh-
met Pasha Bridge, also commonly known as the Sinanli Bridge, between the
Alpullu and Sinanh settlements ...

It is a bridge suspending over the Ergene River watering Thrace plains before
reaching the Maritsa river and then to Gulf of Saros by drawing our border
with Greece. It was built to provide water passage, to connect the line reach-
ing Marmara Sea in the direction of Tekirdag with the inner parts of Thrace
at the same the period when Mimar Sinan built Selimiye. It also connects the
Sultan’s Trail between the two capitals with Via Egnatia Road passing through
Tekirdag and reaching the Balkans. It is quite functional in terms of logistics.

The stone bridge, which is about 120 meters in length with a 20-meter medium
span is one of the structures where Sinan pushed the limits of his art. However,
due to environmental problems around the bridge, which is 300 meters away
from the Alpullu train station, it is not easy to visit. What a pity! It is one of
good works that must be included this route by means of a good rehabilita-
tion...

When we approach Babaeski, we notice the dignified structure of Semiz Ali
Pasha Mosque and its minarets rising to the sky even from a distance. It rises
tremendously on the opposite shore of another stone bridge erected on the
stream almost seventy-five years later during the era of Murat Han IV. You
must stop at this bridge with balconies on the opposite shore and watch the
mosque for a while. Both offer a powerful integrity to behold.

In fact, from the structure group designed as a complex including structures
such as mosque, bazaar, madrasa, caravanserai, only the mosque has survived
until today. Let’s sneak through main door that leads us to the courtyard on
the front section of the mosque. Let’s go near the polygonal fountain, which
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is placed upon pillars under large shady trees. In front of us, there stands a
double narthex with a roof tilted towards the courtyard. The narthex under the
porches is designed as double structure having inside and outside sections.

Would you please raise your head and look at the workmanship on this crown
door that is justlike the ones in other mosques built by Mimar Sinan? It is spec-
tacular... The interior of the mosque, which was started to be built by Mimar
Sinan seven years before Selimiye as small model for Selimiye, surrounds us
with its bright atmosphere. The balcony upon the porches, the minbar and the
altar are really invoking the same feeling in those who have seen Selimiye.

We have visited another mosque in Marmaraereglisi that was commissioned
by Semiz Ali Pasha. Semiz Ali Pasha commissioned a closed bazaar in Edirne
for this mosque built by the Mimar Sinan as a part of the complex and he con-
nected it here as a foundation. We will visit this closed bazaar named after Ali
Pasha at Edirne leg of our journey, and burn the ears of Semiz Ali Pasha again.
On our way to our last stop of the day, Kasim Pasha Complex, we leave Babae-
ski of Kirklareli and head towards Havsa county of Edirne which is half an
hour away.
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Edirne

As we are getting closer to Edirne capital, we have reached the county of Havsa, our
last stop. In the city center, it is impossible not to notice the remnants of the Kasim
Pasha Complex.

We have chosen to call it Kasim Pasha Complex, however the commissioner of the
building was Sokollu Mehmet Pasha, so it is called by his name as well. Havsa,
Sokollu Mehmet Pasha Complex...

This is a structure that was commissioned by Sokollu Mehmet Pasha, the powerful
vizier of Ottoman Empire, in the memory of his beloved son Kasim Pasha who lost
his live while serving as chief of Bosnia. Despite being served as the powerful grand
vizier under the three sultans of the Ottoman Empire dominating three continents
in its golden age, it is like we are witnessing the helplessness of Sokollu Mehmet
Pasha against the grief of losing a child..

Today there is no sign of the caravanserai that is believed to be located on the area
between the municipal building and the government building. However, as we have
seen in Luleburgaz, does not the arrangement of the mosque rising on the other side
pass through the prayer dome look similar? Unfortunately, the bazaar that used to
cover this street passing under the prayer dome is no longer there.

We can reach the mosque by passing under the prayer dome standing still, which
connects the long-gone caravanserai and the bazaar to the mosque. We enter a cool,
shady and peaceful courtyard under the big trees. We can visit this peaceful mosque
with single dome and minaret only within the prayer hours. If we have a chance, of
course we can see it.
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In the backyard of the mosque, there is a monument that can be seen from the
street. The most painful events of the Balkan wars of 1912-1913 took place around
this mosque. The Havsalites erected this monument in this yard to remember these
sorrows. It refreshes the memories of the people passing by and says “Do not forget!”

We exit the mosque and go back to the bottom of the prayer dome. We walk along
the street where the old bazaar used to be and we are welcomed by a double ham-
mam, which is located at a place that looks like the end of the bazaar. Although the
devastating effect of time has also reached here, it can be said that it is still more
fortunate. Because there is no trace of the imaret and the dervish lodge cited in the
sources as other structures of the complex. Besides there is no sign of the caravan-
serai in the double inn plan, as we have mentioned earlier ... What do you think of
the three-faced fountain blending into the structure of the street that we consider as
the end of this complex? No! That fountain is not from same period as the complex.
Nevertheless, the fringed fountain built in Baroque style, covered with a small dome
and added into the complex during the period of Sultan Abdulhamid I help us to
understand the boundaries of the complex.

Together we took a pleasant one-day journey through the abundant lands of Thrace.
We had the opportunity to see the works of Mimar Sinan, located in the settlements
between Istanbul and Edirne, the two Ottoman capitals. We have reached the end of
the Thracian route of the Mimar Sinan Travel Tour.

We head to Edirne that is 20 minutes away to relax, to regain our energy for the
next day and spend the night. Edirne which as the capital city of Ottoman Empire
for 92 years and which accommodates Mimar Sinan’s masterpiece, the Sultan Selim
I Complex....
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Mimar Koca SINAN is from Edirne as much as he is from Agirnas and Istanbul.
He lived in a city other than Istanbul only during the construction of the Selimi-
ye Complex, from beginning to the end. In fact, he buried his beloved grandson,
Fatma in this city and it is said that he engraved his deep pain in time as “Seal of
Sinan” with the “reverse tulip” motif in Selimiye complex.

Defining it as “My masterpiece...”, Mimar Sinan presented Selimiye Mosque, the
most beautiful silhouette featured in the horizon of a city and often praised by
even greatest architects upon sight as “The stone was turned into brilliance, the
brilliance was turned into stone,” to human history when he was in his early 80s.
Since then it has been considered as a magnum opus in terms of Turkish-Islamic
and world architecture.

Mimar Sinan’s connection with Edirne was not limited to the construction of
Selimiye only. Sinan who visited Edirne in the previous times was commissioned
by Hurrem Sultan, the great love of Sultan Suleyman the Magnificent, with the
repair of the aqueducts and various units of the palace. During this time, he had
opportunity to observe the city and completed his first architecture works.

Koca Sinan, who came to Edirne in 1568 for the preliminary preparations of the
Selimiye Complex and stayed in this city until the opening of the complex in 1575,
created other new and original works during this time while raising his master-
piece brick by brick in the horizon of Edirne.

Now, we will open the doors of time, as we know it and take a pleasant journey to
Edirne with you, following the footsteps of Mimar Koca Sinan.
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Mimar Sinan Travel Tour

Edirne Route

While following Mimar Sinan'’s footsteps by visiting his works in Edirne, we
will address the relationship of the works concerned with the neighborhood
around them and occasionally present insights on historic, touristic, cultural
and social fabric.

Below is a list of the works located along the Edirne Route of Mimar Sinan
Travel Tour, which we have discussed under the title “Journey From One Cap-
ital City to Another”. Two works on this route, Taslik Mosque which has com-
pletely lost its authentic 16th century qualities and its Sinan-esque sense and
Taslimusellim Aqueducts, which is located very far from Edirne city center,
and thus difficult to reach will not be visited; while information about these
works is included in this booklet, travel guides will provide information at cer-
tain stops along the route.

Defterdar Mustafa Pasha Mosque
Rustem Pasha Caravanserai

Cedit Ali Pasha Bazaar

Sokollu Mehmet Pasha Hammam
Yalnizgoz Bridge

Adalet Tower

Kanuni Bridge

Sultan Selim II Complex

Taslik Mosque (Mahmut Pasha Mosque)
Taslimusellim Aqueducts

Now, we begin our journey with you which will end at the greatest work of
art belonging to Magnificent Ottoman Century, the Sultan Selim II Complex
(Selimiye) from the first stop Defterdar Mustafa Pasha Mosque.
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Defterdar Mustafa Pasha Mosque

The Defterdar Mustafa Pasha Mosque rises in the middle of a quiet garden right
next to Talat Pasha Street which extends along the center of Edirne like an ar-
row, blocking off the entire rhythm and noise of the street. It is only walking
distance away from Sinan’s masterpiece Selimiye (Sultan Selim II Complex).

It is impossible to miss this Mimar Sinan structure located in the middle two
elegant mosques dedicated to two “Sultan Hanims”. First one of these mosques
is dedicated to Ayse Kadin, the daughter of Celebi Sultan Mehmed, after which
the neighborhood is named. The eponym and the commissioner of the other
mosque is Sitti Sah Sultan, the wife of Sultan Mehmet the Conqueror.

Defterdar Mosque, Defterdar Mustafa Pasha Mosque, Defterdar Celebi Mosque
... Whatever you want to call it, we accept!

When entering the courtyard of the mosque, break the routine and go through
the back door facing the Qibla direction, not through the main gate in yard.
While you are facing the hustle and bustle of Talat Pasha Street a moment ago,
at the end of the a few steps descending into the mosque yard, suddenly you
will be surrounded by the serenity of this dignified structure.Walk around a
few rows of great shade trees in the small backyard. If you want to touch the
time, run your hands on the body walls of the mosque. Like children ... Without
thinking what others might say...

When you turn the gibla wall, you will be faced with that elegant minaret. Raise
your head, watch the minaret rising towards the blue sky for a few minutes.
Take alook at the craftmanship just below the minaret balcony. Do not pull your
hands off the mosque walls immediately. Wait until you reach the front yard.
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When you reach the large front yard, you will find an enormous tree covering
almost the entire yard. And probably a couple of saintly-looking elderly people
resting on a bench under its shade... Another row of stairs descending towards
the middle of the yard from the entrance of the mosque through the street...
Right across, a majestic maingate leading into the courtyard ...

If it is not praying time yet, you may not be able to enter the mosque. However,
it is perfectly okay for you to sit in narthex covered with three small domes
carried by four pillars. Take a deep breath and feel all this tranquility deeply.

If you are ready, let’s go back to Talat Pasha Street through stairs that you will
find in front of the main gate in the yard. At the end of the stairs, you should
look back and see the Defterdar Mustafa Pasha Mosque from this angle as well.
As we are walking towards the city center, perhaps this beautiful Sinan struc-
ture will fade away in the background, yet a neighborhood gradually descend-
ing towards the Maritsa River will appear in the left with all its beauties wait-
ing to be discovered. “Where does that dome belong?” ... “Who could have lived
in that ruined ancientmansion?” ... Is it possible that the basins of the centu-
ry-old fountain at end of that street are still pouring water? “...

While you try not to miss the scenery, you will come face to face with the maj-
esty of the Old Mosque (Ulu Mosque) rising a few hundred meters ahead at
the end of the street. When you reach the junction at the end of the street,
you may become even more astonished. On your right, Selimiye which Mimar
Sinan called “My masterpiece”, immediately catches your eyes and draws your
attention away from Old Mosque like an actor who wants to steal a role.

Reaching the beauty should be that easy. We must admit that on this route, we
save Selimiye for the last, taking the risk to astonish you more.

How about you, are you still on the junction? Well then, for now turn your gaze
away from Selimiye and Old Mosque (Ulu Mosque) in front of you. Please look
your left, at the structure rising 60-70 meters down the road. Because we are
going there. To the Rustem Pasha Caravanserai...
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Rustem Pasha Caravanserai

We dive the left of Talat Pasha Street, into Iki Kapili Han (Two-Door Inn) Street.
On our right, we see Old Mosque and the elegant building of Edirne Regional
Directorate for Foundations looking as if it rises in the yard of the Old Mosque.
It is the perfect time to express our gratitude to Edirne Regional Directorate
for Foundations working so hard to preserve all historical artifacts as faithful
to the original as possible. If today Edirne is the second city after Florence
containing the highest number of historical artifacts as per square meter, this
is thanks to the vision and efforts of this. During our journey, you will certain-
ly encounter someone trying to revive a historical building at certain part of
Edirne. In fact, not only in Edirne, but also in the entire Turkish Thrace that we
will pass through during our “Journey from One Capital City to Another”... We
thank all these workers a thousand of times ...

Like we have said earlier, we are on Tki Kapili Han Street... Because this is one
of the common names of Rustem Pasha Caravanserai. Caravanserai is known
by this name because it consists of the two separate inns having two doors
opening onto the street and looking like a single structure from the outside
perspective although they are interconnected.

This caravanserai is a present given to the city by Rustem Pasha the grand
vizier under Suleyman the Magnificent.Rustem whom Hurrem Sultan kept by
her side against Ibrahim Pasha and Prince Mustafa to assure the fortune of her
sons.... Husband of Sultan’s cherished daughter Mihrimah...Rustem “whose
louse was even acceptable” giving him the opportunity to open the court doors
one by one.... Cunning, ambitious, finisher, not liked in the slightest by many
people around him .... Rustem Pasha, who, despite all his bad reputation,al-
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ways finds a way of reminding himself to us beyond time, with his numerous
charity works like this five-century old caravanserai standing before us...

On the side of Rustem Pasha Caravanserai facing the street, there are small
artisan shops rowed under the fringes,surrounding us all without even step-
ping inside the place. It feels as if we are at an Ottoman marketplace and we
have just jumped back in time ...Although neon billboards of some shops seem
to be in contrast with the spirit of the place, they are still very inviting. In
these shops, you may find all kinds of Edirne souvenirs available. In front of the
doors, you will definitely come across some cheerful, hospitable Edirne peo-
ple who will offer you those famous Turkish delights, candies, Turkish coffee.
Please do not hesitate and make yourself at home.

According to the main sources on Mimar Sinan, Rustem Pasha Caravanserai
was built between the years 1560-1561 (968, according to hegira calendar).
Caravanserai, which witnessed all the ruthlessness of time, the roughness of
the years of occupation. And it still managed to stand still. In 1980, it was
granted with Aga Han award, one of the most prestigious architectural awards
in Turkey and reintroduced into the urban fabric. Nowadays, it serves as a con-
cept hotel. If you get a permission, you may visit the two-block caravanserai.

The “Great Inn” section of Caravanserai is the product of Mimar Sinan. We step
into a large courtyard in the middle of the two-story porticoes, when we enter
inside through the large gate that opens to the street where artisan shops are
located. Behind the porticoes, there are rooms... Stand in the middle, open your
arms, turn slowly and take a look at the whole structure. If you wish, climb
the stone stairs to upper floor porticoes and look at the courtyard from above.
Let’s walk through this courtyard and go through another gate opening to the
“Small Inn” section. Through another magnificent gate in this yard which is
drearier, expanding sideways, feeling like coming down upon us, we reach the
same street.

From the Rustem Pasha Caravanserai, we plan to move towards Cilingirler
Street and reach Edirne’s famous Saraclar Street. However, if you want to rest
and relax for a while, you can spend time in the park across the caravanserai
or at the “Women Workers’ Bazaar” next to the park, or at the small delis where
you can taste Edirne delicacies; and you can visit Old Mosque charming us
with its calligraphy works and the historical bedestan right next to it, both of
which are only 50-60 meters away.

If you want to take a little break from seeing the historical artifacts and wit-
ness another face of the city, let's walk 150-200 meters along Cilingirler Street
and get to Saraclar Street. Although Ali Pasha Bazaar, the next work of art
created by Mimar Sinan that we will visit is stretching along almost half of
this famous street, let’s delay our visit for a while and take a detour in Saraclar
Street. Try and feel the fabric surrounding this touristic street, by appreciating
the tolerance level of the Ottoman period.
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Saraclar Street and Kaleigi

We got a little tired. We will take a breath for a while, discover another face of
the city and leave ourselves to the rhythm. Hence, we are now in Saraclar Street
which is the busiest area of touristic activity in Edirne.

Saraclar Street is Edirne version of Istiklal Street in Istanbul. We are on a
600-650-meter street which is closed to traffic and in which historic and modern
fabric are intermingled. We are surrounded by pleasant cafes, restaurants, tour-
istic souvenir shops, stores of well-known Turkish or international brands. This
is a street that does not sleep until late at night and where it is even pleasant to
just sit and watch the passing crowd while sipping our coffee.

Ali Pasha Bazaar, built by architect Sinan for Cedit Ali Pasha, runs parallel to al-
most half of the street. As we will visit that part soon, let’s explore the other side
of the street that extends towards Tundzha and Maritsa rivers. While enjoying
it without any rush and feeling like a part of the crowd that flows around us ...
Turn right at the end of the street to the Dariil Hadis Street. The Great Edirne
Synagogue quickly revealing itself 60-70 meters ahead of us with its architec-
ture and yellow color, will carry us back to the climate of tolerance of Edirne,
which was the capital city of a global empire for 92 years. Let’s go inside the
Synagogue that is open except for Mondays. While visiting the structure opened
to visit following the completion of its restoration in 2014 despite it was in bad
condition and there was no active parish in Edirne, do not forget to take a look
at the cultural and artistic center in the same yard. Here, you can witness the
practice of Edirne’s handicrafts by living masters. Edirnekari (Edirne craft), pro-
duction of wrestlers’ trousers, horse-drawn carriage workmanship ...

Let’s step outside the synagogue and walk along the street ahead of us, paral-
lel to Saraclar Street, towards the opposite direction this time. As we must see
Kaleici, the oldest neighborhood of Edirne. This ancient neighborhood leaning
against Saraclar Street has left behind a fabric where you can clearly see how
different religious and ethnic groups lived together peacefully for centuries
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throughout the history under a climate of tolerance with the power and embrac-
ing qualities embedded in the character of capital city Edirne. Sometimes, ran-
domly walk into other streets as well. Wander around this ancient neighborhood
and its elegant mansions where Jewish, Armenian, Greek and Bulgarian people
lived side by side with the Muslims for hundreds of years. We also need to see
the house where the famous sculptor lhan KOMAN was born. And the Italian
Church ... The Maarif Water Gage ...

If we continue like this, we may need to add another day to the Edirne leg of Mi-
mar Sinan Travel Route. Let’s go back to Saraclar Street and begin to explore Ali
Pasha Bazaar, another work of the Mimar Sinan, starting from the Balik Pazar1
Square intersection. This is also the place where we leave Rustem Pasa Caravan-
serai and arrive at Saraclar Street. We are in the middle of Saraclar Street, this
time facing the Kaleici neighborhood. That'’s all...

Let’s take another breath. We will need energy. But do not worry, we are ap-
proaching the Sokollu Mehmet Pasha Hammam where we will get on the vehi-
cles that will carry us to the part of the route dominating Edirne panorama. For
this, we need to step in the lively atmosphere of the 300-meter long Ali Pasha
Bazaar designed in the style of a covered bazaar, and all we need to do is to cross
the street from the other side of the bazaar.
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Ali Pasha Bazaar

. PR —

We descend below street level through 6-7 rows of stair and enter Ali Pasha
Bazaar from Balik Pazari Square direction.

This is a covered bazaar running along for 300 meters like a stretched rope
and when we stand at the top of the stairs, we can see the gate at the other
end. Let's crack open the two-winged wooden door and enter the bazaar. It is
like cracking open doors of time. Ali Pasha Bazaar is not as chaotic as Istanbul
bazaars, you do not experience a sense of being lost, but there is no difference
between them in terms of coziness and encompassing atmosphere.

Ali Pasha Bazaar accommodates more than one hundred shops. On the one
side of the bazaar leaning against Saraclar Street, there are three gates. On
the other side, it is leaning against the Kaleici neighborhood that we have just
mentioned. There is only one gate in the direction of Kaleici. We have entered
the bazaar from Balik Pazari gate. At the other end of this gate, 300 meters
ahead, there is a main entrance opening the vicinity of the Uc Serefeli Mosque.
A total of six gates ...

We know that this building was planned as an inn like the Rustem Pasha Car-
avanserai, the second stop of the day we have visited, but soon it started to
serve as Ottoman Bazaar. It was named after Semiz Ali Pasha, who became the
grand vizier upon the death of Rustem Pasha. Being one of the high-level state
officials in a state with strict rules like the Ottoman Empire, Ali Pasha draws
a different portrait with its pacifist, joyful and witty behaviors. He was com-
monly known by the nickname “Semiz (Fleshy)”. They say that it was hard to
even find a horse that may carry big, chubby Ali Pasha, you wouldn't believe...
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With this bazaar, we once again admire the Ottoman foundation system. The
Bazaar was built to provide income to another mosque in Babaeski, that was
also designed by Sinan and commissioned by Pasha. To the Cedit Ali Pasha
Mosque we visit during our Thracian route... “Cedit” is another known nick-
name of Pasha. The prayer dome in the middle of the bazaar seems to have
been erected five centuries ago to remind us of the trading ethics that we all
need today. We cannot help but lift our heads and look at the ceiling when we
are wandering around the bazaar.

Not only local tourists but also tourists from neighboring Balkan states show
interest in Ali Pasha Bazaar, which is now home to middle-class artisans. We
get carried away with the atmosphere of the bazaar and reach the end without
even noticing. Climb the stairs of the exit door at the other end. Oddly enough,
one feels the need to look back one more time. You do that too! Enjoy the sight,
why not? But walking through it again? Thanks, but no thanks this time. Be-
cause we have a few more stops to cover in our Edirne tour where we follow
Sinan’s footsteps.

Up to this point, we have seen a mosque built, a caravanserai and a covered
bazaar designed by Sinan... We have wandered around the streets where you
may hear and feel the rhythm and joyful spirit surrounding Edirne and a peace-
ful neighborhood harboring the tolerance of this ancient city. What is next is
another work of Sinan that will fascinate us with its magnificence and that is
different from what we have visited up to now. A hammam... At the doors of
this hammam, we will meet yet another mighty head vizier like Rustem Pasha
and Semiz Ali Pasha. i.e. Sokollu Mehmet Pasha ...

When we walk for 50-60 meters forward facing against the gate Ali Pasha Ba-
zaar in this direction, we need to stop by at Macedonian Tower rising towards
the sky, just ahead of Banka Aralig: Street.

The tower which starts to rise further beside us as we get closer and triggers
our sense of wonder disguises another historical layer of Edirne. The famous
Hadrian Walls named after Emperor Hadrian (A.D. 117-138) who named Edirne
Hadrianopolis... Tower rises over one of its bastions. In the second half of the
1800s, it was used as a clock tower and a fire tower for a period.

We turn to the street beside the tower and head towards the Uc Serefeli
Mosque passing by Tashan. Uc Serefeli entering our field of view, attract our
attention with its distinctive minarets from different periods and its dignified
body. It is understandable if you take hasty steps towards the steps leading
up to the brilliant courtyard. We are in front of a masterpiece. However, the
Sokollu Mehmet Pasha Hammam, which stands with all its magnificence right
in front of mosque, is the place where we should go. If we can spare some time,
surely, we may visit the Uc Serefeli Mosque, Saatli Madrasa, and the Peykler
Madrasa. Why not? But first Sokollu Mehmet Pasha Hammam...
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Sokollu Mehmet Pasha Hammam

We are in front of Sokollu Mehmet Pasha Hammam.

This hammam is just one of the important works erected throughout the many
parts of Ottoman territory by Sokollu Mehmet Pasha who was the hard working,
visionary Ottoman grand vizier and as mighty as the three mighty sultans of
Magnificent Ottoman Century under whom he served. Including the main build-
ing and the entire yard, it is regarded as the largest one of the Ottoman baths.
Moreover, despite the structural losses that immediately catches the eye on the
front wall facing the street, the visitors still continue to be amazed by its size.

In her memoirs, Lady Mary Wortley Montague, one of the famous writers of
English literature, refers to this hammam as the first place she observed the
“application of smallpox vaccine”. When in the first quarter of the 1700s, she
wrote in her famous letters (!) how the Ottoman women took take fester from
the cows with smallpox and used them to vaccinate their children and prevent
them from getting sick, she became the first person to introduce “smallpox
vaccine” in Britain.

Besides the humanitarian and Islamic reasons, the hammams which can be
considered as part of the water architecture in the Ottoman Empire also rep-
resented joyful traditions. In Edirne, for example “Sokollu Hammam” which is
the main place for tradition of “bride’s bath”. If we listen carefully, perhaps we
can hear the echoes of the colorful hammam entertainments through the walls
of the women section of this splendid double hammam. In the Sokollu Ham-
mam, even the bath basins have names that evoke this tradition. For example,
they call the big one a “mother-in-law’s basin”. The elegant, delicate one is “the
bride’s basin”.

Well, there are also “wrestler baths”. The lead wrestlers leaving the Contest
Field of Kirkpinar which is the place of oil wrestling tradition of Edirne for
more than 650 years, used to walk from the wrestling square to the city center
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together with their entourage, and show love to the public. The famous baths
of Edirne used to enter into a fierce competition to undertake the baths of the
lead wrestlers covered with oil under the hot sun. Is it possible to imagine a
scenario where the Sokollu Hamnam is not a part of this “wrestler bath” tradi-
tion that is still going today?

While admiring the Sokollu Hammam, which rises like a mountain in front of
you, you cannot help but think. Which lead wrestlers, who are the sultans of
Kirkpinar meadow, have seen these stone walls? Kurtdereli? Kel Alico? Adali
Halil? You wonder and cannot comprehend how Koca Yusuf celebrated his vic-
tory by washing in the waters of the Sokollu Hammam, got lost at other side
of the world, in the waters of Atlantic Ocean. What a tragic end that is for a
worldwide wrestler?

While we are walking inside this Hammam which is a gift presented to Edirne
from Sokollu Mehmet Pasha by the hands of Mimar Sinan, we have already
spent the half of the day. Now we must taste Edirne’s delightful meals and
gather energy for the second half of the day and rest for a while.

Do not worry! In this part of our journey, we get on our vehicles and we will
look for the traces of Sinan in the buildings in Edirne that we will see from afar
until we reach our final stop, Selimiye Mosque.
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Yalnizgoz Bridge

Photograph: Dinger Alabasoglu

We get on our vehicles from Sokollu Mehmet Pasha Hammam. Immediately we
dive into Horozlu Bayir Street, delightfully heading towards the Tundzha River.
We cross Edirne’s this suburban neighborhood surrounded by the river and we
find ourselves along the riverbanks. In front of us, the Tundzha River flows slow-
ly but bringing abundance to the entire plain. The first necklace on the neck is
Yalnizgoz Bridge ...

It is controversial whether the Yalnizgoz Bridge is the work of Sinan. We do not
come across any reference to this bridge in the main sources listing his works.
However, in his work entitled Riyaz-1 Belde-i Edirne, referring to the historical
structures in Edirne, Ahmet Badi Efendi of Edirne insists that this bridge is his
work. Ahmet Badi Efendi who had full knowledge of cadastral record books
thanks to his profession, also searched the sources of the previous historians
and reached the records of the historical buildings in Edirne.

Along the direction of Yalnizgoz Bridge, there is already a stone bridge built
about three and half century ago. A bridge bearing the same name with and
providing passage to Sultan Bayezid Il Complex (1488) that was built around
the same period... When over time, the riverbed separated into two lines and
an island was formed in the middle, Mimar Sinan surpassed the new water line
with the Yalnizgoz Bridge and re-established the connection with Sultan Bayezid
II Bridge. According to Ahmet Badi Efendi; this was one of the first works he
did when he came to Edirne to build Selimiye. In the middle of the bridge, there
is a promenade heading into the river. The islands in the middle of the river
were considered court gardens of the period. The sultans used to come out of the
New Palace and come to the mosque with imperial caiques and the lady sultans
watched the scenery while smelling odorous roses in these gardens.
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We hit the road again and pass over the first branch of the Tundzha River through
Yalnizgoz Bridge attributed to Sinan and the second one through Sultan Bayezid
II Bridge. At the end of the bridges, there rises another Ottoman masterpiece
with all its splendor. It is Sultan Bayezid Il Complex whose Darussifa (Hospital)
section was granted with many prestigious awards recognized in the world and
turned into a Health Museum. If there is time, it is a definite must-see. During
a period in which the mentally ill were ostracized from society brutally, witness
the mercy shown towards them and search for ways of reintegrating them into
society by treating them with music and water in Ottoman sanatoriums.

After the complex, we need to follow the road running along Tundzha River and
go to Sarayici that is a few kilometers away. To see the ruins of the second pal-
ace built by the Ottoman Empire in Edirne, the “New Palace” ... New Palace of
Edirne that accomodated many sultans and lady sultans, princes from Mehmet
the Conqueror to Stileyman the Magnificient, from Sar1 Selim to Avc1 Mehmed
and drifted into a tragic end after those glorious days ...

Our last stop is Selimiye, that structure covering the chaotic neighborhoods ris-
ing gradually starting from the opposite side of the river like shimmering crown
of a kind. Above that, we can immediately see the Uc Serefeli Mosque that we
have seen while visiting the Sokollu Hammam. You will see such a silhouette
which outlines the horizon of the city like a lace only in Edirne besides the sky
of Istanbul’s historical peninsula.

We arrive Sarayici and get off from our vehicles but we cannot help but look at
the Edirne beyond the river.

Photograph: Orkun Akman
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Sarayici (New Palace of Edirne)

We are in Sarayici...

We are on the field where the “new” one of the two palaces of Edirne, the sec-
ond capital city of the Ottoman Empire, was erected. When the “old palace”
built right after the conquest of Edirne on the ground where Selimiye stands
became no longer sufficient for the new powerful empire, another one was
built here and it was called “new palace”. Even after Istanbul was conquered,
the Ottoman Empire did not cut its ties with Edirne, and from time to time the
state affairs were governed from this palace. Each sultan enlarged the new
palace by adding a new extension according to needs. For example, the Tavuk
Forest that was created by Mehmed the Conqueror himself by planting trees
personally at the palace garden between the arms of the Tundzha river can
be seen as the first example of “urban forest” of its time where there was no
such concept... It is still one of green spaces of the city ... The hunting lodge
within it is from the period of Sultan Mehmed IV whose nickname was also
“hunter”... Futher ahead there are kitchens of the palace ... The one that is
visible is Kum Kasri Hammam... The structure behind us, still looking majestic
despite its bad condition is Cihannuma Kasri... The bridge providing passage
to the island across the river is from era of Sultan Mehmed the Conqueror...
Well, what about that structure at the top of the bridge scraping the sky with
a pointed cone? It is the famous Adalet Tower designed by Mimar Koca Sinan,
dating back to the era of Suleyman the Magnificent ... On the other side of the
island, there lies the Kanuni Bridge which provides passage to Edirne through
Tundzha's other branch... It is also a work of art designed by Sinan... This is all
that is left today from the Edirne New Palace used to extend over a much wider
area. During the Ottoman Russian War broke out in the last quarter of the 19th
century, we exploded the arsenal with our own hands to prevent their capture
by Russians. As a result of fires lasting for days, we caused the destruction of
this magnificent Ottoman Empire palace. What a tragic ending! The monu-
ment, which is slightly ahead of the bridge we are standing at, is a monument
commemorating the brave soldiers we lost during and after the “Edirne de-
fense” lasted for 5 months in the Balkan wars of 1912-13.
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Adalet Kasri & Kanuni Bridge

In Sarayici, we cross the Fatih Bridge over the branch of the Tundzha River that
is closer to our side. At the very beginning of the bridge, there stands the Ada-
let Tower with its dignified body and pointed cone. Even from far away, that is
the first thing that you notice while approaching Sarayici.

Adalet Tower commissioned by Sultan Suleyman Han, the mighty Sultan of the
magnificent Ottoman Empire and built by Mimar Sinan, rises as if the living
proof of why he was referred to by the nickname “lawmaker”. The three-storey
tower rising on a square plan served as Divan-i Hiimayun (Council of Minis-
ters) and Supreme Court during the Kanuni period. There is a sherbethouse on
the first floor, the council clerks used to work on the second floor. The third
floor with a pool of marble used to accommodate Sultan’s throne and Divan-1
Humayun.

We circle around the Adalet Tower into which entrances are restricted to-
day and walk towards the front face. The two stones, which are thought to
be placed here later, draw our attention. One is the “request stone”, where
the common people wrote and left their request, and the other is the “warn-
ing stone” where they used to exhibit the death sentence firmans and severed
heads of the executed... We shudder a bit.
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We can not know why Mimar Sinan did not mention this structure in his own
sources where listed his works. Despite this, there are many strong claims sug-
gesting that this is one of works of Sinan.

We leave the Adalet Kasri and move along Pehlivanlar Street. Right next to us
is the wrestling arena where Kirkpinar Oil Wrestling competitons have been
held for 650 years. Historical Kirkpinar Oil Wrestling, which is regarded as the
longest running sports organization after the Olympic Games, was included
in the list of “Intangible Cultural Heritage of Humanity” by UNESCO in 2010.

Beyond the sports arena where wrestling competitions are held, there lies the
“Tavuk Forest” that is a part of Edirne New Palace’s garden. This island formed
by Tundzha river dividing into two branches, is green, serene, full of birds
chirping and peaceful. If you wish, you may rest on the shores of “Avc1 Mehmet
Lodge” while sipping your a Turkish coffee.

We walk along the street and arrive at the stone bridge at the end of this is-
land. This bridge over the other branch of the Tundzha River was built by Mi-
mar Sinan during the period when Hurrem Sultan was ordered to repair the
waterways of the palace. The bridge, which is one of the classical Ottoman
bridges, allows us to leave Sarayici and go to the center of Edirne. Despite
all the devastating effect of the Tundzha River, flowing harshly from time to
time and leaving the Sarayici under flood waters, it stands still for almost five
centuries. It has obviously managed to tame Tundzha over time with its calm
and reserved stance...

It's time for us to get in our vehicles and head to our last stop. We have saved
the last quarter of day for Selimiye alone. Come on, we're taking off...
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Sultan II. Selim Complex (Selimiye)

Finally, we are in front of Sultan Selim II Complex. The SELIMIYE...

Let’s stand across the street in front of the main door leading to the exterior
courtyard and look at it from afar. Mimar Koca Sinan's masterpiece, which
plays the mind games to the ones looking at it, drifts us to the abyss of his
genius and shakes our souls from head to toe; Selimiye ...

Looking like being nailed upon the satin sky dome, the elegant minarets rising
to the sky like they are going to scrape it drift you away at first sight. We can-
not help but wonder what kind of power keeps that great dome standing. You
cannot help but say this cannot be man-made.

We walk inside from the main gate providing access to exterior courtyard.
First, let's enjoy this garden that is shaded with huge trees. Later we will go
through the inner courtyard of porch surrounding the mosque structure. Do
not stop yourselves and run around this courtyard like children to look at
Selimiye from different angles. Who is there to stop us? We should not miss
any details. Have you seen the other doors on around the exterior courtyard
opening to the neighborhood? Look carefully, there they are! All of them were
named according to their functions, let's keep our ears to the ground and listen
to our guides to learn these. At this corner, for example, above entrance door
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of the Selimiye Arasta (Bazaar), there is muvakithane (an institution where
prayer times and calendar calculations were made). You should not miss it ...
Because, time, as we know it, is precious.

When we enter from the main gate of the exterior courtyard, on our right, there
lies Selimiye Arasta along the length of the river, below the courtyard level. Ar-
asta was not designed by Mimar Sinan but it was the work of his pupil Davud
Agha. Yet it is an indispensable part of this unique unity ... The prayer dome of
Arasta can be immediately recognized from the garden of the outer courtyard.
The gates that go down and provide access to Selimiye Arasta are there too.
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On our left, we see the hammam of Edirne’s old palace; Stone Chambers of the
palace mansions where Fatih Sultan Mehmet is said to have been born; the
Edirne Museum and behind it an open exhibition area including the must-see
the Janissary tombstones.

There are two madrasah structures at the two gibla-facing corners of the
mosque, We can visit these structures which are today used as Museum of
Turkish-Islamic Works and Selimiye Foundation Museum after seeing the
mosque. If we walk around the back of the mosque along the courtyard, we
could see the small cemetery between the two madrasahs. But, a little patience
before!

Ah, there are also minarets ... As the bodies of the minarets face the exterior
courtyard, get closer to them and lift your head to the sky. By perspectively
overlapping the three minaret balconies on the minarets and look how mag-
nificently they rise to the sky. The subtle workmanship in the minaret balco-
nies... It is hard to believe that there are three rows of stairs in the two of four
minaret, which allow the walkers to go up to the balcony without seeing each
other at all.

The exterior courtyard is done. Now, we should now enter the inner courtyard
of porch and we must do this by walking through the crown door, which is the
most spectacular of them. As there are two more doors on the right and left
that provide entry to courtyard. The elegant marble fountain in the middle of
the gorgeous courtyard is eye-catching. Let'’s just lean back against the marble
columns underneath the porches and watch the mosque gradually rising above
for a while.

Whether through the underneath of the porches, or by passing the inner court-
yard from one end to another, come to the main entrance of the mosque. Be-
fore you go inside, raise your head again, admire the marble work above the
mosque’s crown door and hand-carved decorations on the ceiling of the domes.
Do not get carried away! Inside, more glorious ones are waiting for us.

In the presence of this magnificence we are slowly walking inside. Do not be
one of those people asking “Where’s the reverse tulip?” as soon as they enter
the Selimiye. If you do so, you will miss all the magic of Selimiye and the at-
mosphere that makes it precious. Stop and watch the dome that is standing
on giant elephant feet and embracing the mosque for centuries with its caring
arms. Forget about those futile arguments ...

“Is the dome bigger than Hagia Sophia’s, is not it?” who cares? Enjoy hand-carv-
ings, decorations, the tileworks regarded as the best examples of the period,
the atmosphere created by the rays of the sunlight filtering from the window
and whispering the spirit into the place. The same doubt in our mind again...
No, this cannot be man-made!

If we can take away our attention off the dome, we can discover the place.
Look, there is the “reverse tulip” motif at the foot of the marble column that
carries the muezzin mahfili. It is that column where people are gathered ...
But we can look at the marble fountain beneath the muezzin mahfili until the
crowd is scattered. If you lift your head, you will see the “pinwheel” motif,
which is decorated with the famous “Edirne Red” throughout the entire mahfil.
How graceful it is? What about the “Edirnekari” ornaments embroidered on
the timber frame of the mahfil?
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Come on, the crowd is a little scattered. Now we can see the “reverse tulip”.
The stories are as famous as Selimiye its, you may have heard. According to the
myth, there was a house of the old man here, but when the mosque was built,
they forced him to give up his land. His grumpiness was embroidered in this
column. We may never know if it is true and if there could be a private property
in a place that was already the land of the palace. But it is myth!

The story about Fatma Hatun, the beloved granddaughter of Mimar Sinan who
came with him to Edirne for helping but passed away here is a more touching
story. They say that a marble master who saw the heartache of Sinan, who was
very fond of his granddaughter, engraved this bitter memory in time with the
motif of “reverse tulip”. We should also consider the views saying that Sinan
designed the place where he buried his grandchild as a small cemetery and
that even this design can be regarded as Sinan's work. We can see this small
cemetery located at the Istanbul exit of Ayse Kadin District. We do not know
whether the fact that “reverse tulip” motif was engraved on the grave sarcoph-
agus of Fatma Hatun is a coincidence or not.

The balconies surrounding the mosque above the three porches never cut the
light and make the place more spacious. In the direction of Qibla, you may ask
why the balcony extension in the left corner is different than the porch sec-
tion. That is “sultan mahfili". Despite being plundered and incurred massive
damage during the occupation period, the tiles are still unique. During those
years of occupation, the print of one of the cannonballs shot at Selimiye was
left untouched as a warning sign.

Finally, let’s get to the minbar, which rises above with its the marble decora-
tion. Touch this majestic decoration made up of monolithic marble and embel-
lished with geometric motifs. Try to feel that elegance, that fineness. You are
touching time, are you aware?

Come on, let’s go outside through one of the side doors by passing under this
mighty dome that is nailed onto the sky. It is not important whether you go
outside from right or left. We will visit the madrasas placed at the corners of
the outside courtyard.
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Apart from a few architectural details, madrasas placed at the corners of the
courtyard in the direction of the gibla can be considered as “twin madrasa”.
Dariilhadis Madrasa today serves as the Museum of Turkish-Islamic Works
connected to the Ministry of Culture. The Dariilkurra Madrasah in the direc-
tion of Arasta is Selimiye Foundation Works Museum ... The exhibits in the tiny
student cells opening to an inner courtyard, are rich enough to take you on a
journey through time. We should also recommend you look at the minarets of
Selimiye from those tiny madrasah gardens.

Between the two madrasas, there is a two-part small cemetery positioned
above the human height where Ottoman princes and some of the important
statesmen were buried. The fact that there is headstone decorated with a
painter’s palette and brush in Selimiye’s cemetery, is almost like a slap in the
face of Orientalists trying to depict the Ottoman as an “art enemy”.

We pass through a stone-paved road in the middle of a two-part cemetery and
get to the street from the “beggar’s door”. We turn to the right and walk down
the hill along Selimiye’s exterior courtyard walls. Look, on the corner, we see
the tiny cell windows of the Selimiye Foundation Museum (Dariil Hadis Madra-
sa), which we just visited above.

When we get to the corner, the Selimiye Arasta faces us. This is a lively closed
bazaar where you can buy Edirne souvenirs. It has 3 doors leading to the neigh-
boorhood, two at each end and one in the middle, while there are also two
middle doors that you can reach through stairs that lead you to Selimiye's ex-
terior courtyard again. And in the middle is the prayer dome ... It is much more
pleasing to watch the prayer dome from the outside.

Let’s wander around and enjoy Arasta from one end to another and go outside
through the middle door facing the Old Mosque. The high-rise building, which
is just to the left of the door, was built as a “primary school” so that the children
of the neighborhood could be educated at that time. When we look at it from
this point of view, Selimiye looks much more gigantic.

We got exhausted when we wandered through this masterpiece of Mimar Si-
nan. We hope that it was worth it.
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Taslik Mahmut Pasha Mosque

We are in Edirne’s Taslik neighborhood ...

We are in front of the Mahmut Pasha Mosque which is often called by the
same name as the neighborhood. Taslik Mahmut Pasha Mosque is not far from
Selimiye, but a walking distance away.

The mosque was commissioned by Mahmut Pasha, one of the grand viziers of
Sultan Mehmed the Conqueror, who was born in Edirne and drafted the plans
for the conquest of Istanbul in this city. The mosque, which was believed to be
built in 1472, underwent a comprehensive repair with the help of Mimar Sinan
almost a century later and began to reflect Sinan-esque qualities after that.
But the devastating effect of time continued to damage Taslik Mahmut Pasha
Mosque after the restoration done by Sinan. The mosque that was almost com-
pletely destroyed until the middle of the previous century due to earthquakes,
occupations, destructions have been restored to the ground in 2007. After this
restoration, the mosque, which has lost the sense of Mimar Sinan, can be visit-
ed for the sake of memory of the great architect.

Taslik Water Distribution Center can be seen in the immediate vicinity of the
mosque as a structure related to Taslimusellim Aqueducts which we will dis-
cussin the next part.
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Taslimusellim Aqueducts

Although not mentioned in the main sources giving us information about Mi-
mar Sinan, in his work named Riyaz-1 Belde-i Edirne, Ahmet Badi Efendi of
Edirne tells us that this aqueduct belongs to Mimar Sinan. The Taslimusellim
Aqueduct in Edirne, which is partially usable, is shown as one of the three
important waterways among Sinan’s aqua architecture. Others include Siiley-
maniye Aqueduct and Kirkcesme Aqueduct which has its strong, still-standing
arches on it such as Moglava and Guzelce.

Art historians adapts the expression used by Mimar Sinan for comparing the
mosques built by him to describe his aqueduct architectures; “Edirne-Tasli-
musellim aqueducts are his apprenticeship, Suleymaniye aqueducts are his
foremanship and finally Krkcesme aqueducts are his masterpiece.”

The aqueduct extending from Sinankdy (Pravdi) and Taslimusellim reserves in
the northern part of Edirne as the two branches reaches to Edirne in a single
line. It is assumed that the construction of Taslimusellim Aqueduct, totaling
45 km in length, started in the days before Mimar Sinan. Mimar Sinan, who
was assigned with the repair of the aqueducts of the Edirne New Palace by
the order of Hurrem Sultan, reconsidered these reserves carrying water and
re-arranged the aqueduct to reflect his own influence. Waters passing through
the 9 arches ranging in length of 30 to 105 meters, 5 open and closed tunnels
with a total length of 3.8 km reach to the water levels in Muradiye and Taslik
districts were distributed to the neighborhoods of the city and to Edirne New
Palace through water scales, channels and fountains.

The Hidiraga Arch in the middle arm of the two branches of waterway is still
intact as if it was an early sign foreshadowing the Moglova Aqueduct of Mimar
Sinan, which would reach the top among Istanbul’s waterways.
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